
1

Adapted by Tracey Power
Based on the Book by Rudyard Kipling

Curriculum Subject Areas
Arts Education |English Language Arts | Social Studies

Science

educator resource Guide



2

Welcome!  We are thrilled that you have decided to bring your students 
to Carousel Theatre for Young People!  This Resource Guide was 

prepared by Peter Church and Jessica Gutteridge, and designed by Faye Campbell.  We hope 
that it will be helpful to you in the classroom before and after your adventure to the theatre.  The 
games and exercises contained inside have been sorted based on recommended grade levels, 
but please feel free to add and adjust the activities to suit your needs.  If you have any questions 
or suggestions, please give us a call at 604.669.3410 or email us at schools@carouseltheatre.ca.

PS. If any of your students would like to tell us what they thought of the show, please mail us letters 
and pictures - we love to receive mail! Our address is:

Carousel Theatre for Young People
1411 Cartwright St.

Vancouver, BC V6H 3R7
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Deep in the Indian jungle, the animals lament the drought that has forced them to 
compete for land on which to hunt. The “law of the jungle” requires them to kill only 
for food and survival, never to kill humans, and to value above all the strength of the 
pack. Into their midst wanders a small human boy, Mowgli, who has been separated 
from his parents.  Akela, the leader of the wolves, determines that the pack will protect 
the boy from the fierce tiger, Shere Khan, and raise him as one of their own. 

Over the next ten years, Baloo the bear and Bagheera the panther, teach Mowgli to 
think and hunt like the animals.  They warn Mowgli that he is only a member of the 
pack thanks to Akela, and that when she grows old and is no longer the leader, he may 
be forced to acknowledge that he is indeed human and not a wolf.  Realizing that they 
cannot always be there to protect Mowgli from dangers like the wrath of Shere Khan, 
the animals send him to find the “red flower” (fire) that grows in the human village in 
hopes that it might protect him.  As Mowgli returns triumphantly from his quest, it is 
announced that Akela has missed her kill and a new leader must be chosen.  

At the meeting to select a new leader, Shere Khan and Mowgli argue about which of 
them is best equipped to defend the pack.  Tempers flare and Mowgli lashes out with 
the fire to strike Shere Khan.  The animals are shocked and feel betrayed that Mowgli 
would use the fire to scare another member of the pack.  Mowgli sadly realizes his 
mistake and heads toward the human village - “where a man-cub should live”.

Mowgli arrives at the village and is defeated by his inability to communicate with the 
humans he meets.  In the jungle, Bagheera, Baloo, Tabaqui and Akela hurry to make 
a plan to save Mowgli from Shere Khan.   

Out of danger, Mowgli vows to remain part of the pack, realizing that he does not 
belong with the humans, who fear what they don’t understand. He returns home to 
where he belongs, with Tabaqui, Akela, Baloo, and Bagheera.

Synopsis
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The English writer and poet Rudyard Kipling is best known 
today as the writer of the short stories that make up books 
like The Jungle Book and Just-So Stories, as well as the 
novel Kim, and the poem, If--. He is considered one of the 
first masters of the short story in English.  

Kipling was born in Bombay, India on December 30, 
1865 to an artistic British family. When he was just 5 years 
old, and his sister Alice was 3, the Kipling children were 
sent to live with a foster family in England to attend school 
there. This made Kipling very unhappy – he missed the 
exotic sights and sounds of India and often endured bullying and harsh discipline at school. He did enjoy 
some close friendships and practical jokes at school and the headmaster helped encourage his writing by 
having him edit the school paper. 

In 1881, Kipling returned to Lahore (modern-day Pakistan) where he worked as a newspaper editor and 
began writing and publishing poems and short stories.  He often wrote about Anglo-Indian society, the life of 
the common British soldier, and Indian native culture. By 1892 he was considered the most popular English 
author (replacing the poet, Alfred Lord Tennyson). He and his wife, Caroline Balestier, settled primarily in 
England but began to travel extensively, including trips to the United States, Canada, Japan, and South 
Africa.  During the first decade of the 20th century Kipling was at the height of his popularity, and in 1907, 
he became the first English speaker to be awarded the Nobel Prize for Literature. 

He kept writing until the early 1930s, but at a slower pace and with much less success than earlier years. 
He died of a brain hemorrhage in January of 1936 at the age of 70 and was buried in Westminster Abbey 
next to the graves of Charles Dickens and Thomas Hardy. (His death had in fact previously been incorrectly 
announced in a magazine, to which he wittily wrote: “I’ve just read that I am dead. Don’t forget to delete me 
from your list of subscribers.”)

Rudyard Kipling’s children’s stories remain popular to this day and are frequently adapted. While his other 
work is sometimes considered controversial, Kipling remains appreciated for his gifts of observation and 
masterful use of language.

about rudyard kipling

other works by rudyard kipling
Short Story Collections
Plain Tales from the Hills
The Phantom ‘Rickshaw & Other Eerie Tales
Wee Willie Winkie & Other Child Stories
The Jungle Book
The Second Jungle Book
Just So Stories
Puck of Pook’s Hill

Novels
Kim
The Light that Failed 
The Story of the Gadsbys
Captains Courageous
The Naulahka: A Story of 
West and East

Poetry
Departmental Ditties 
Mandalay
If—
Gunga Din

Non-Fiction
From Sea to Sea 
A History of England



5

Kindly provided by the Children’s Library, Vancouver Public Library, 2015

The Jungle Book continues to enchant us many generations after it first appeared over a century ago. Interested 
in reading more tales of India, feral children, or jungle adventure? Look for some of these recommended 
titles at your public library: 

Tales and folklore from India: 
Rikki Tikki Tavi / Rudyard Kipling 
An exciting story of a courageous mongoose that thwarts the evil plans of Nag and Nagaina, two big black 
cobras who live in the garden. 

Just so stories / Rudyard Kipling 
How did the camel get his hump? How did the leopard get his spots? These tales are drawn from the oral 
storytelling traditions of India and Africa and filled with mischievously clever animals and people. 

Elephant’s Friend and Other Tales from Ancient India / Marcia Williams 
Eight folk stories from India, including The Elephant’s Friend and The Monkey and the Crocodile, accompanied 
by bright, engaging illustrations. 

Raised by wolves (and other creatures): 
Wild / Emily Hughes 
The story of a little girl who has known nothing but nature from birth. Bears taught her to eat, birds to speak, 
foxes to play; she is unabashedly, irrefutably, irrespressibly Wild. That is, until one day she meets a new 
animal that looks oddly like her... 

Wild Boy: the Real Life of the Savage of Aveyron / Mary Losure 
Presents the story of the feral boy known as the Savage of Aveyron, discovered in the mountain wilderness of 
Southern France in the late 18th century. 

The Wolf Girls: An Unsolved Mystery from History / Jane Yolen 
A young aspiring detective narrates the known facts of an unsolved historical mystery--the discovery in a forest 
in India of two girls said to have been raised by wolves. 

Recommended Read Alouds: 
Journey to the River Sea / Eva Ibbotson 
Maia is very unhappy to be staying with distant relatives hundreds of miles up the Amazon. She becomes 
friends with a mysterious English boy who lives with the local Indians. But when they are forced to flee upriver, 
they are pursued by some very eccentric characters. 

The Mysterious Howling / Maryrose Wood 
Fifteen-year-old Miss Penelope Lumley is hired as governess to three young children who have been raised 
by wolves and must teach them to behave in a civilized manner quickly, in preparation for a Christmas ball. 

Running Wild / Michael Morpurgo 
When 10-year-old Will’s father dies in the Iraq war, his mother surprises him with a trip to Indonesia. But little 
could she have known what awaited them both there.

class reading list
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Tracey Power was born and raised in the beautiful Comox Valley 
on Vancouver Island.  She is not only a writer, but also an actor, 
director, singer, and dancer. Other writing credits include Garage 
Alec, a bilingual comedy about a young Anglophone woman 
who gets stuck in Causapscal, Quebec with a mechanic who 
speaks no English; The Great Mountain; Back to You, The Life 
and Music of Lucille Starr; If Romance is Dead Who Killed it?; 
DIG; and The Big Sneeze.

What brought about this adaptation of The Jungle Book?  
When I was a kid I loved the story of The Jungle Book and I always wanted to see it on stage. Since I had never 
seen one, I decided to write my own. I loved all the characters and it was exciting to imagine them coming 
to life on stage. 

What is your favourite line or part of the story? 
I have two:
Mowgli says: “My heart is sad from the things I don’t understand.” 
I think everyone has felt this when there is a tragedy in their life that doesn’t make any sense to them. It’s so 
hard to understand why things happen sometimes, and I like the way Mowgli expresses that.

And…

Akela the great wolf says to Mowgli: “You will always be one of us. Wherever your journeys may take you, 
your home will always be here.”  Akela is such a wise and loving wolf, and she has a way of making Mowgli 
feel confident and a part of a world that some might say he doesn’t belong in. 

What was the most challenging aspect of bringing this well-known story to the stage? 
There are parts of the story that are very cruel and in the human world they’d be looked at as evil. In the 
animal kingdom, it is part of their lives, and telling that part of the story in a way that would work on stage 
and that could be understood was difficult. Because Mowgli has a hard time understanding that part of the 
animal world as well, it made it possible, and we as the audience can try and understand it with him. 

Given that the story is more than 100 years old, why do you feel it is still relevant to a modern 
audience? 
Ultimately The Jungle Book is a story about family, friendship and belonging, a subject that in our world today 
is still very relevant.   

If you were to write yourself into the story, what animal do you think you’d be?
That’s a tricky question because I played the part of the jackal, Tabaqui in a production seven years ago. I had 
so much fun playing the part, so I’d pick her. But if I had to write another animal… I’d love to be an Elephant.

an interview with playwright, tracey power
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classroom activities
The following exercises have been sorted based on recommended grade levels, but feel free to add and 
adjust the activities to suit your class!  Please read and discuss the section in this Resource Guide about 
Theatre Etiquette. 

Classroom Activities - Grades 1-3

grades 1+
Character Names (English Language Arts)

The names of the characters in The Jungle Book are inspired by a variety of sources, including animal 
characteristics and Hindi root words.

Raksha the Demon (mother wolf) - “Protection” in Hindi (also called “The Demon” for her fierceness) 
Mowgli (human boy) - Also called “Hairless Frog”
Shere Khan (Bengal tiger) – “Tiger King” also called “The Lame One” 
Akela (wolf) – “Alone” in Hindi
Baloo (sloth bear) – “Bear” in Hindi
Bagheera (panther) – from baagh in Sanskrit or Hindi meaning “little tiger”
Kaa (python) – Named for the sound of the open-mouthed hiss of a large snake

Source: http://www.kiplingsociety.co.uk/rg_junglebook_names.htm

•	 Find	out	what	these	meanings	tell	students	about	how	Kipling	saw	the	role	or	each	character	in	his	
story?

•	 Are	they	consistent	with	what	the	students	think	they	know	about	each	character	and	their	behaviour?

Curriculum Ties

B9 read and view to expand knowledge, 
by: predicting and connecting; comparing 
and inferring; inquiring and explaining  
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Playing Animals (English Language Arts, Drama)

Many writers personify animals in their stories in order to highlight specific human characteristics (other 
examples might include Aesop’s Fables, Animal Farm by George Orwell, and Disney’s The Lion King).   The 
Jungle Book also requires actors to play animal characters.  By studying the traits of animals, actors make 
decisions about how their characters behave, how they move, and the sorts of voices they might have.  For 
example, Disney cast a famous Jazz musician to provide the voice of their laidback and cool version of Baloo 
the Bear.

•	 Compare	pictures	and	videos	of	a	real	 tiger,	python,	wolf,	etc.	and	imagine	how	the	actors	might	
capture the traits of each animal in their performances?

•	 Have	each	student	choose	an	animal	from	an	aboriginal	folktale	like	Raven	Steals	the	Light,	Mayuk	
the Grizzly Bear, or How the Robin Got Its Red Breast, and complete an entry in the graphic organizer 
below in order to describe it and its role in the story. 

Here are some questions they can ask themselves while they work:

•	 Does	this	character	move	quickly	or	slowly?		Strongly	or	lightly?	
•	 Is	it	a	predator?	Which	of	its	senses	does	it	rely	on	most?	
•	 Does	it	have	most	of	its	strength	in	its	front	or	back?		

Collect all the suggestions in one master organizer on the board to share with the entire class, then have the 
students walk around the room as each of these characters. Encourage them to try and find a way of walking 
upright while still having the identified characteristics – just because they are animals doesn’t mean they have 
to walk on all-fours. How does it make them walk 
differently? Ask them to imagine a human who walks 
this way. What job do they have? How do they talk?   

VARIATION: As a class, assign roles from one of 
the folktales, and encourage the class to discover 
voices for the animals.  Reread the story aloud having 
some members of the class read the dialogue that 
belongs to their character. Do these new character 
voices enhance their understanding of the story and 
the characters? 

Name and 
type of animal

Physical characteristics 
(appearance, sound, 
smell, etc.)

Behaviour 
characteristics

One-word summary 
of animal’s 
personality

This animal 
symbolizes...

Example: 
Shere Khan 
the Tiger

Powerful, striped fur, sharp 
teeth & claws, growls

Quiet, Smart, 
Prowls, stalks prey

Devious Threat in the 
Jungle

Curriculum Ties

B1 read and demonstrate comprehension of grade-appropriate 
literary texts   (e.g., stories, legends, poems)

A1 use exploration and imagination to create drama

B1 use voice to explore a range of ideas and feelings

B2 use movement and their bodies to explore a range of ideas, 
feelings, and actions

grades 2+
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Grades 3+

Curriculum Ties

A2 identify a variety of symbolic representations

B2 describe the importance of communities  

B3 identify cultural similarities and differences

A2 demonstrate collaboration skills in drama 
explorations

B3 participate in a variety of drama forms

Welcome to the Jungle (Social Studies, Drama)

Family, and what it means to belong to a pack, is a key theme of the play.  Follow the instructions below to 
create two “tribes” in your classroom. Have the students break into these tribes when performing subsequent 
team-based tasks found throughout this resource guide in order to promote problem-solving and teamwork.

•	 Divide	the	students	into	two	“tribes”.		You	may	or	may	not	decide	to	divide	them	based	on	some	sort	
of external criteria such as birth months, etc.

•	 Allot	some	time	for	the	teams	to	define	themselves	–	what	is	the	name	of	their	pack?		Who	is	their	
leader?  What are their beliefs and characteristics? What makes them separate from the other team? 
Do they think their team is superior to the other team? Why? 

•	 What	do	they	believe	are	the	characteristics	of	the	other	team?		

•	 Have	each	group	design	a	coat-of-arms	or	team	logo	and	colours.		

To help the teams bond and work together physically, try one or both of these exercises:
•	 The Human Knot. Have each team stand in a circle. Everyone joins right hands with someone else 

in the circle. While still holding hands, everyone joins left hands with another person. Without letting 
go (though it’s fine to shift position of grip to be more comfortable) the group needs to figure out how 
to undo the knot by climbing over and under each other’s joined hands. Go slowly and be gentle!

•	 The Human Machine. Each team will create a “machine” 
by joining movements. The first person stands in front 
of the group and begins making a repeating motion, 
such as raising and lowering their arm (make sure each 
student chooses a movement they can sustain for a few 
minutes). The next person adds their own movement in 
coordination with the first person, such as by raising their 
knee underneath the moving arm. Then each person in 
turn adds to the group with a coordinated motion until the 
entire team in moving together. Students can be instructed 
that they should not touch another student. Try adding 
sounds, or ask the human machine to move around the 
room together while keeping the machine at work.
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The Law of the Jungle (English Language Arts)

The Oxford English Dictionary, defines The Law of the Jungle as “the code of survival in jungle life, now usually 
with reference to the superiority of brute force or self-interest in the struggle for survival.” As the definition 
suggests, the meaning of this phrase has changed over time and has grown to become synonymous with 
expressions like “every man for himself,” “kill or be killed,” “anything goes,” “survival of the fittest,” or “dog 
eat dog.”  These phrases express a different understanding of The Law of the Jungle than Kipling writes about 
in this excerpt from his poem of the same name: 

NOW this is the law of the jungle, as odd and as true as the sky,
And the wolf that shall keep it may prosper, but the wolf that break it must die
As the creeper that girdles the tree trunk, the law runneth forward and back;

For the strength of the pack is the wolf, and the strength of the wolf is the pack.

Have the students read the full poem (http://www.kiplingsociety.co.uk/poems_lawofjungle.htm) and compare 
it with other definitions or meanings of the phrase. 

•	 What	differences	do	they	see	between	Kipling’s	description	and	other	interpretations	of	the	phrase,	
“The Law of the Jungle”?  What similarities?

•	 How	would	they	summarize	the	theme	of	Kipling’s	poem?	
•	 Do	they	see	signs	of	imperialism	/	colonialism	in	the	poem	or	story?	
•	 How	does	Kipling’s	idea	of	The	Law	of	the	Jungle	relate	to	Mowgli’s	experiences	in	the	story?

Curriculum Ties

B1 read fluently and demonstrate comprehension 
of a range of grade-appropriate literary texts, 
including: stories from various Aboriginal and 
other cultures; stories from a variety of genres (e.g., 
folktales, legends, autobiography, historical fiction); 
poems that make obvious use of literary devices

For Grades 4+
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One Rule Game (Social Studies, Drama)

This exercise gives students the opportunity to form the “Laws” of their own “Jungle”.  It allows them to 
explore the rules or codes they think are important and encourages them to agree upon which rules should 
be implemented in their classroom.

You’ll need enough index cards for everyone in the class. They should be marked in advance so you can easily 
identify to which tribe each card belongs  (ex. red cards for Tribe A and blue cards for Tribe B, or perhaps one 
pile of cards are marked with the letter “A” on one side and the other stack is marked “B”, etc.)

How it Works:

•	 Have	a	discussion	about	laws	and	their	purpose.	If	you	haven’t	done	so	already,	consider	reading	
Kipling’s “The Law of the Jungle” aloud (http://www.kiplingsociety.co.uk/poems_lawofjungle.htm).  
Discuss the pros and con of such rules. (See “The Law of the Jungle” section above.)

•	 Have	the	class	break	into	2	groups	or	“tribes”	(see	“Welcome	to	the	Jungle”	section	above).		

•	 Pass	out	an	index	card	to	each	student	based	on	their	tribe	(ie.	red	cards	to	members	of	Tribe	A,	etc.).
  
•	 Each	individual	should	think	of	a	single	rule	that	they	want	to	have	govern	their	tribe	-	it	can	be	any	

rule at all – and then they should write it down on their index card.  Some of the rules that students 
might come up with include:

	 	 •	Don’t	disrespect	other	people
	 	 •	Raise	your	hand	if	you	have	a	question
	 	 •	Don’t	make	fun	of	other	people’s	ideas
	 	 •	The	class	must	receive	5	minute	breaks	every	hour
	 	 •	Allison	is	now	the	leader	of	the	“A”	tribe.	

•	 Once	everyone	is	ready,	have	them	pair	up	with	a	partner	from	within	their	tribe	and	work	to	come	to	
an agreement about which of their two rules should govern the tribe.

•	 Depending	upon	how	large	each	group	is,	you	might	repeat	this	process	with	groups	of	four,	having	
them decide on one rule out the two each pair had decided upon earlier.  In any case, once the full 
list of rules for each tribe has been winnowed down, each team then has to choose five rules by which 
their tribe will be bound for the remainder of the class.  You can let them know that the option to 
reconsider their rules is always available if the tribe decides as a group that the proposed changes are 
indeed improvements and that they are necessary.

•	 Depending	on	what	 laws	are	chosen	you	may	wish	 to	keep	 them	 in	practice	 for	multiple	classes.		
Likewise, you may want to throw students a curveball by inciting a swap of each tribes rules - Tribe A 
will now be governed by the Tribe B Rules, and Tribe B will now be governed by the Tribe A Rules!

Grades 5+

Curriculum Ties

A5 defend a position on a selected topic
A6 implement a plan of action to 
address a selected school, community, 
or national problem or issue  
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Questions for Discussion (Social Studies)

Share the following questions with your class:

•	 Many	of	the	animals	had	a	difficult	time	accepting	Mowgli	as	part	of	the	jungle	because	he	didn’t	look	
like the other animals.  Why did the other animals call Mowgli a Hairless Frog? How do you think it 
made Mowgli feel? 

•	 Why	would	someone	tease/bully/make	fun	of	people	who	look	different	from	themselves?	

•	 Are	there	any	situations	in	which	it	is	acceptable	to	judge	someone	by	their	appearance?	Examples	
might include beauty pageants, fashion contests, or job interviews. What makes these examples 
different from Mowgli’s situation? 

•	 Do	you	have	to	look	like	the	people	around	you	to	fit	in	with	them?		

•	 Near	 the	 end	 of	 the	 play,	Mowgli	 returned	 to	 the	 jungle	
saying that he didn’t belong in the human village.  Do 
you agree with him?  Does the way someone looks on the 
outside determine who they are?

•	 You	may	choose	to	read	the	story	of	The	Ugly	Duckling	to	
the class. How is Mowgli’s experience similar to or different 
from the Duckling’s?

Classroom Activities - after the play

Grades 1+

Curriculum Ties

B2 explain how families can be similar and 
different in terms of characteristics such as 
composition, culture, traditions, and roles of 
various family members
D1 describe basic human needs  
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Belonging (Social Studies)

When Mowgli arrives at the human village, he is frustrated by his inability to communicate with the humans 
he meets because they do not know each other’s language. Ask the students to consider what it’s like to find 
yourself in an environment in which you cannot easily communicate? How can you communicate when you 
don’t speak the same language?

Gibberish (Drama, Social Studies)

In this game, students will take turns attempting to communicate a sentence without using spoken language 
(sounds may be used as long as they are not recognizable words). Make a stack of cards containing phrases 
such as the following: 

•	 I	have	a	toothache.	
•	 I	like	your	new	haircut.	
•	 Where	is	the	exit?	
•	 May	I	take	your	order?	
•	 My	feet	hurt.	
•	 I	can’t	find	my	shoes.	
•	 Does	the	train	stop	here?	
•	 We’re	going	to	be	late!	
•	 This	food	is	spoiled.	
•	 Do	you	have	a	pen?	
•	 Leave	me	alone!	
•	 Have	you	seen	my	dog?

Each student will have a turn taking a card and attempting to communicate the sentence to the audience without 
using recognizable words. Once the class has guessed the meaning of what’s being communicated, the next 
student gets a turn. If more than a minute or two goes by and the meaning has not been guessed, you (or 
student) can reveal the answer and the class can discuss ways the meaning might have been communicated.

HINT: If you have a spare copy of the board game “Mad Gab” kicking around, you can use a few cards from 
the box to achieve the same objective.

Grades 2+

Curriculum Ties

B2 describe ways individuals contribute to a community
B3 identify factors that influence who they are
B4 identify significant language and cultural characteristics 
of Canadian society

Curriculum Ties

B1 use voice to convey intended ideas or 
feelings 

B2 use movement and their bodies to convey 
intended ideas or feelings  

B3 participate in a variety of drama forms

D1 engage actively in drama presentations
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Creative Storytelling (English Language Arts)

Rudyard Kipling wrote many stories about Mowgli and his adventures, 
and it’s possible to imagine countless more stories set in the jungle with 
the animal pack. Use the following prompts to spark new retellings of 
the Jungle Book stories. Consider including illustrations or even acting 
out the new stories.

•	 Create	a	narrative	about	one	of	the	animals	(Baloo,	Bagheera,	
Kaa, etc.), who helped Mowgli survive in the jungle. Tell the story from that animal’s point of view.

•	 Write	a	“prequel”	to	the	story	telling	how	Mowgli	came	to	arrive	in	the	jungle	alone.	How	did	Akela	
come to be leader of the pack? Why did Tabaqui become a follower of Shere Khan? How did Shere 
Khan become injured? What is the history of interaction between animals and humans in the jungle?

•	 Write	a	sequel	to	the	story.	What	happens	next?	

Grades 3+

Curriculum Ties

C3 create a variety of imaginative writing 
and representations following patterns 
modelled from literature
C8 use writing and representing to extend 
thinking
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Adaptation (English Language Arts, Drama)

The Jungle Book has been the inspiration for numerous adaptations, 
including this play. Most of us are familiar with Disney’s famous animated 
version, but Neil Gaiman credited Kipling’s story as a direct inspiration 
for The Graveyard Book, and there are two new film versions expected 
this year (starring actors like Bill Murray, Benedict Cumberbatch, and 
Scarlett Johansson). 

Have students compare the production they just saw to Kipling’s original 
story and to one of these other adaptations. What are the similarities and 
differences? Do the differences change the meaning of the original? Do 
the students feel that these adaptations are successful? Encourage them 
to create their own adaptation of a scene from The Jungle Book - it can 
be a scene to be performed in front of the class, a short story, a graphic 
novel, or a video.

In the 1967 cartoon, Walt Disney cast 2 famous Jazz musicians to play 
swingin’ versions of Baloo and King Louis (Phil Harris and Louis Prima).  
If the students were making a live-action film based on the story of The 
Jungle Book, which Hollywood celebrities would they cast in the following 
roles?

1) Baloo
2) Bagheera 
3) Mowgli
4) Shere Khan 
5) Kaa 
6) Tabaqui
7) Akela

for Grades 4+

Curriculum Ties

C5 select and use strategies before writing and representing, 
including; setting a purpose; identifying an audience; selecting 
a genre and form from samples provided; developing class-
generated criteria based on analysis of the form of writing 
or representing; generating, selecting, developing, and 
organizing ideas from personal interest, prompts, models of 
good literature, and/or graphics

B2 participate in a variety of drama forms
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Confronting Human Conflict (Social Studies)

Shere Khan hates all humans because he fears they are intent on destroying the Jungle.  His response is 
a desire to destroy them.  This cycle of violence is common in human history as well.  We call the physical 
destruction of a particular people-group “Genocide” [Geno -- Greek for tribe or race + -cide (Latin for 
killing)].

In human conflicts, heroes like Oskar Schindler (The Holocaust) and Damas Gisimba (Rwanda) often rise to 
intervene and protect potential victims of genocide.  In The Jungle Book, Raksha and Father Wolf risk take a 
similar stand against Shere Khan to save Mowgli.  

Ask the students the following questions:
•	 Why	do	you	think	Raksha	and	Father	Wolf	rescued	Mowgli?
•	 What	did	they	risk	when	they	intervened?		What	would	they	have	risked	if	they	did	not	get	involved?
•	 Have	you	ever	witnessed	an	incident	in	which	a	bystander	took	the	responsibility	of	offering	assistance	

to someone in need of help?   If so, what took place?
•	 When	someone	needs	help,	do	bystanders	have	the	responsibility	to	offer	assistance?

Other questions for discussion may include:
•	 What	is	“hatred”?	When	is	it	dangerous?	
•	 What	are	examples	of	different	forms	of	hatred	in	the	global	community?	
•	 Can	hatred	be	banished?	Encourage	students	to	debate	the	issue	from	different	perspectives.	
•	 What	would	it	take	to	banish	hatred?	Do	national	or	international	policies	exist	that	could	contribute	

to such a goal? Whose responsibility is it to work to end hatred or to respond when hatred provokes 
violence? How can the average citizen influence national and international policies?

For a deeper look at defying genocide, check out this video from The United States Holocaust Memorial Museum 
(www.ushmm.org/) and their video, “Defying Genocide” (https://www.youtube.com/watch?v=ES1MbLh3ylI).

Curriculum Ties

A1 apply critical thinking skills – including hypothesizing, 
comparing, imagining, inferring, identifying patterns, and 
summarizing – to a range of problems and issues
A6 implement a plan of action to address a selected school, 
community, or national problem or issue

MOWGLI. Why does Shere Khan want to kill me?
BAGHEERA. Because you’re human.
MOWGLI. (sullenly) Just because I’m human?
BAGHEERA. We in the jungle have learned to never underestimate the 
power of man. You hold great power in those hands of yours. The power 
to love and mend but also the power to destroy, and kill. Shere Khan is 
afraid.
MOWGLI. Afraid?
BAGHEERA. Afraid every human is the same. That every human will try to 
destroy our home. That every human will set his trap.

AKELA: To kill a human means sooner or later humans will come to kill us. 
Then everyone in the jungle will suffer.
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A performer who tells a story to the audience by playing a character.

A composer is a person who writes music. They will collaborate with a lyricist to 
create a new song.

The person responsible for guiding the actors, designers, and crew according to his 
or her artistic vision. The director works with the actors and the design team to create 
the world of the play.

A lyricist is a writer who specializes in song lyrics (words to a song). They will 
collaborate with a composer to create a new song.

The person responsible for making sure all of the technical aspects of a show run 
smoothly. In a theatre, the Stage Manager sits in the lighting booth, behind the 
audience, and “calls the show”. This means that they give cues throughout the 
performance to the lighting operator, the sound technician, and to the Assistant 
Stage Manager. 

This is the director’s planning of the actor’s movements on stage. 

Also called “Tech”, this rehearsal is specifically to establish and run through lighting 
and sound cues. The technical rehearsal gives the technicians a chance to program 
the sound and lights with actors; also gives the actors a feel for the show with sound 
and lights.

The full running of the production before the show opens to the public.

Theatre Terms
Actor

Composer

Director

Lyricist

Stage Manager

Blocking

Technical Rehearsal

Dress Rehearsal

Production Credits
Production Team

Director   Kayla Dunbar
Stage Manager  Ashley Noyes
Set Designer   Marshall McMahen
Costume Designer  Carmen Alatorre
Lighting Designer   Sara Smith

Cast
TBA
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Theatre Etiquette
We are so excited that you’ve chosen to bring your students to our show!  
We are honoured to represent, for many, their first visit to a live performance. 
To help ensure that their first experience is a safe and enjoyable one, we’ve 
included some guidelines below that we hope will help our guests know what to 
expect as an audience member, and also what is expected.

•	 Food,	drinks,	candy	and	gum	are	not	permitted	in	the	theatre.	If	your	class	has	
packed lunches, please ensure that they stay inside backpacks until your group has 
left the theatre.

•	 Noise	 carries	 in	 the	 theatre.	 Even	 the	 quietest	 of	 whispers	 can	 be	 distracting	 to	 the	
performers and other audience members. Please remind your students to refrain from 
talking or moving around during the play, but that laughter and clapping is ok. 

•	 Please	ask	your	students	to	refrain	from	touching	the	set	pieces	or	props	before,	after	or	during	the	
show as the actors need them for the next performance so that other students can also enjoy them.

•	 Please	encourage	everyone	to	use	the	washroom	facilities	prior	to	the	performance.		Our	ushers	are	
happy to assist anyone who needs to leave or re-enter the theatre, and will do so at an appropriate 
moment in the show through the exit door on house right, mid-way up the stairs.  Young ones are not 
permitted to leave the theatre unless accompanied by an adult.

•	 Throwing	objects	or	using	laser	pointers	is	not	permitted.	We	might	have	to	stop	the	performance	if	
this occurs, as it compromises the safety of the performers and other audience members. 

•	 Due	to	copyright	rules	and	performer	safety,	photography	and	recording	of	any	kind	is	prohibited	
inside the theatre

•	 The	use	of	cell	phones,	iPads,	video	gaming	systems,	etc.	is	strictly	prohibited.	All	audience	members	
including educators, parents and students must turn off their devices prior to the show and tuck them 
away.

•	 We	encourage	our	audiences	to	respond	to	our	performances;	laughter	is	welcomed	when	appropriate	
and applause at the end of a performance is the best feedback of all. If your students are curious 
about ‘standing ovations’, you can let them know that standing up and clapping is a way people show 
the actors that they think a performance was extra special and deserving.

Enjoy the performance!  
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Carousel Theatre for Young People (CTYP) is a non-profit, charitable organization that was incorporated in 
1976. In its early years the company performed at several different venues in Vancouver including the Arts 
Club Seymour Street and the Vancouver East Cultural Centre. CTYP has been based on Granville Island 
since 1981 where we operate a small facility including classroom/rehearsal halls, a costume workshop and 
administrative offices.

CTYP’s dedication to artistic excellence has resulted in critical acclaim and thirteen Jessie Awards and 70 
nominations in the Theatre for Young Audiences category in the past six seasons. Most recently, CTYP’s 
Busytown received six Jessie Award nominations and won for Outstanding Production, TYA in 2014. Other 
recent productions of note include Bird Brain, 
A Year with Frog and Toad, Seussical and 
The Odyssey, all of which received multiple 
Jessie Awards, including Outstanding 
Production, TYA.

Each season approximately 40 000 young 
people and their families benefit from CTYP’s 
programming, which includes a mainstage 
season of literary classics, a year-round 
drama school for ages 3-17 and a summer 
Teen Shakespeare Program. At Carousel 
Theatre for Young People we believe that 
the arts, and specifically theatre, plays a 
vital role in a young person’s development. 
We envision a community that empowers 
people to be more imaginative, expressive 
and engaged.

about carousel theatre for young people

Carousel Theatre for Young People would like to thank the following organizations for their support:

Our Sponsors

The cast of Busytown (2014). Photo by Tim Matheson
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1411 Cartwright Street   
Vancouver, BC   V6H 3R7

TEL             604.669.3410      
FAX             604.669.3817
EMAIL  schools@carouseltheatre.ca
WEB           www.carouseltheatre.ca

STAFF
Artistic Director, Carole Higgins
Managing Director, Aliyah Amarshi
Education Manager, Jessica Gutteridge
Development Manager, Tammy Isaacson
Operations & Community Engagement Coordinator, Faye Campbell

For more information on this production, or other inquiries about Carousel Theatre for Young People’s 
programming, please contact schools@carouseltheatre.ca.

contact us!


