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Educator Resource Guide

Keep an eye out for these red 
boxes on each of the Classroom 
Activities! 

Our Curriculum Ties can assist 
with the Prescribed Learning 
Outcomes in B.C.’s curriculum 
packages.

Welcome! We are thrilled to welcome you and your students to Carousel 
Theatre for Young People! Our Sultans of the Street Resource Guide 
was prepared by Jessica Gutteridge with additional material provided 
by Rohit Chokhani and design by Faye Campbell. These resources 
are for classroom engagement before and after the show. The games 
and exercises are designed based on recommended grade levels, but 
please feel free to adjust the activities to suit your needs. If you have 
any questions or suggestions, please give us a call at 604.669.3410 
or email us at schools@carouseltheatre.ca.

September 6, 2016

mailto:schools%40carouseltheatre.ca?subject=
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The Sultans of the Street Resource Guide is made possible by

Community Board
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Synopsis
Brothers Prakash, age 12, and Ojha, age 10, are flying kites to practice for a competition. While playing on 
the streets of Kolkata, they see Mala, age 10, and her little brother Chun Chun, age 7, who live on the street. 
Mala and Chun Chun dress up as Hindu gods and beg for money, which is then taken from them by Aunty, 
the woman who makes them go out to beg instead of going to school ever since their parents were killed in 
a train crash. “If you pay us we will bless you, if you deny us we will curse you,” say Mala and Chun Chun as 
they beg the passersby. Mala and Chun Chun long for the day, promised by Aunty, when they can return to 
school – Mala to dance and Chun Chun to study math.

Prakash and Ojha, though from a poor family, have enough money to go to school, save up for kites, and eat 
regularly. They are aghast to see how hard Mala and Chun Chun work for so little, even resorting to stealing 
food, and offer to help them. Mala is suspicious of “rich kids” and pulls Chun Chun away. Ojha, intrigued, 
steals oranges from a fruit seller, even though Prakash has warned him that stealing is wrong. Aunty witnesses 
this, and coerces the children to come to beg for her as well, instead of attending school.

Although Mala is distrustful of the new boys, and refuses to befriend them, Chun 
Chun and Ojha begin to develop a friendship and exchange thoughts about 
their lives and dreams. Observing Aunty once again deceiving Mala and Chun 
Chun about her failure to register them for school, Ojha and Prakash come to 
understand how Aunty has been lying to them and abusing Mala and Chun 
Chun. Although they know if they tell on her they will be in trouble for having 
stolen, skipped school, and begged, they realize they must help their new friends. 

The brothers meet the Pao-Bhaji-Wallah, a vendor who makes Chun Chun’s 
favourite snack, who is also a 700 year old wise man. He guides them to Mala 
and Chun Chun, who do not want to listen to Prakash and Ojha’s revelations. 
The brothers insist that if they will only confront Aunty, they will turn themselves 
in and stop working. Mala and Chun Chun defend her as the person who raised 
them as orphans and refuse to listen, but the Pao Bhaji Wallah praises Prakash 
and Ojha for having made the right decision.

The next day, Prakash and Ojha return to the street to return their costumes. They 
have confessed all and been grounded from the kite competition. They confront 
Aunty about her abuse of Mala and Chun Chun, who are willing to defend her 
until Aunty claims she has raised them since their parents died in a car accident 
– not the train crash they had been told. Mala and Chun Chun realize Aunty 
has continually lied to them and taken their money to protect herself. Finally 
understanding that they have been exploited, left penniless, and without the 
prospect of attending school, Mala and Chun Chun curse Aunty and threaten to 
tell the police if she ever comes near them again.

Even free from Aunty, Mala still distrusts and resents Prakash and Ojha for 
having meddled in their lives. Chun Chun persuades her that the brothers have 
become friends to them, and Mala agrees to let Prakash and Ojha introduce 
them to the kite factory owner who can give them better jobs to earn money for 
school. Together, the four friends depart to register for school.
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Anusree Roy was born in 1982 in Kolkata, India. When she was 17, she and her family emigrated to Canada. 
She received degrees from York University and the University of Toronto.

She premiered her first piece, breathlessness, in 2006. Her play Pyaasa debuted at Theatre Passe Muraille 
in 2007, and won two Dora Mavor Moore Awards in 2008. Her subsequent plays, including Letters to My 
Grandma and Roshni have won the Carol Bolt Award and the Dora Mavor Moore Award for Outstanding 
New Play. Her work has been nominated for the Governor General’s Award for English-language drama 
in 2012. She has also won the RBC Emerging Artist Award, the K. M. Hunter Award and the Siminovitch 
Protege Prize. She has premiered two operas, Noor over Afghan and The Golden Boy. Sultans of the Street is 
Anusree’s first play for young audiences, and was originally produced by Young People’s Theatre in Toronto 
in 2013/14.

Anusree is the Co-Artistic Director of Theatre Jones Roy and has been published by the Playwright’s Canada 
Press. Anusree’s playwright-in-residence include: Factory Theatre, The Blyth Festival, Theatre Passe Muraille 
and Canadian Stage Company. 

She is also an award-winning actor, and played Nurse Patel on the TV show Remedy. She was also a story 
editor for Remedy in its first season.

About the Playwright

In Sultans of the Street, Mala and her brother Chun Chun must 
dress as Hindu gods and offer blessings to those who give money 
and curses to those who do not. The Hindu gods and goddesses are 
associated with particular attributes, including visual depiction, colour, 
and objects associated with them. Each symbolizes a specific set of 
strengths and are appealed to for aid for specific needs.

The Norwich Puppet Theatre in the United Kingdom has a wonderful 
illustrated guide to important Hindu gods and goddesses.

The Hindu Gods

Resources:

http://puppettheatre.co.uk/media/dContent/uploads/Gemma/NPT_Hindu_Gods_and_Godesses.pdf
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About Diwali and Diwali Fest

This production of Sultans of the Street will be a part of the Diwali Fest this year.

Diwali (or Deepavali, the “festival of lights”) is 
an ancient spiritual festival celebrated in autumn 
(northern hemisphere) or spring (southern 
hemisphere) every year. Arguably the most 
important festival in Hinduism, it is an official 
holiday in Fiji, Guyana, India, Pakistan, Malaysia, 
Mauritius, Myanmar, Nepal, Singapore, Sri Lanka, 
Suriname and Trinidad and Tobago. The festival 
spiritually signifies the victory of light over darkness 
or good over evil, knowledge over ignorance, and 
hope over despair. Its celebration includes millions 
of lights shining on housetops, outside doors and 
windows, around temples and other buildings in the 
communities and countries where it is observed. The 
festival preparations and rituals typically extend over a five-day period, but the main festival night of Diwali 
coincides with the darkest, new moon night of the Hindu Lunisolar month Kartika. In the Gregorian calendar, 
Diwali night falls between mid-October and mid-November.

Before Diwali night, people clean, renovate, and decorate their homes and offices. On Diwali night, people 
dress up in new clothes or their best outfit, light up diyas (lamps and candles) inside and outside their home, 
participate in family puja (prayers) typically to Lakshmi– the goddess of fertility and prosperity. After puja, 
fireworks follow, then a family feast including mithai (sweets), and an exchange of gifts between family 
members and close friends. Deepavali also marks a major shopping period in nations where it is celebrated.

The name of festive days as well as the rituals of Diwali vary significantly among different religious faiths and 
based on the region of India. The religious significance of the varies regionally within India, depending on 
the school of Hindu philosophy, regional myths, legends, and beliefs.

On the same night that Hindus celebrate Diwali, Jains celebrate a festival of lights to mark the attainment of 
moksha by Mahavira, Sikhs celebrate Bandi Chhor Divas and some Newar Buddhists also celebrate Diwali 
remembering Ashoka’s conversion to Buddhism.

Diwali Fest originated in 2004 as the Vancouver Celebrates Diwali Festival, and has since evolved to become 
one of the largest Diwali- themed events in the Lower Mainland. What started as a one-day, volunteer-driven 
event has evolved into a professionally-staffed festival that has become a destination event on the City’s 
cultural calendar. Diwali Fest showcases the best and brightest South Asian talent, exhibits artistic innovation 
in a wide variety of forms, and engages the community in as active and inclusive a role as possible.

Diwali Fest strives to break cultural barriers and encourage participation from all communities. The celebration 
and spirit of Diwali is truly universal. By building between communities, Diwali Fest promotes intercultural 
understanding and explores how traditional South Asian arts evolve into fusion forms in new countries and 
the context of contemporary values.

Diwali Fest invites the community to explore this year’s festival offerings. More information is available at 
http://diwalifest.ca/

Diwali Fest: A Festival That Keeps Growing and Growing… 

http://diwalifest.ca
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Kindly provided by the Vancouver Public Library.

These are thought-provoking stories about finding the courage and inventiveness to navigate through 
challenges such as war, poverty and homelessness. 

The Conch Bearer/ Chitra Banerjee Divakaruni
12-year-old Anand, living in a poor neighborhood of Kolkata, is entrusted with a conch shell with mystical 
powers. His task is to return the shell to its rightful home in the Himalayan Mountains. Along with a mysterious 
stranger and a feisty girl, they set off on a perilous quest encountering both good and evil. 

Hope is a Girl Selling Fruit/ Amrita Das
This is an emotional and reflective journey of the experiences of three young Indian women. It touches on 
the differences between idealized images of childhood and womanhood and the realities of it, especially for 
those living in poverty. 

Boys Without Names/ Kashmira Sheth
Gopal’s family flees to the city of Mumbai to escape starvation only to find hardship everywhere. Only 11, 
Gopal is enslaved in a factory with other boys given no money and little food. Through storytelling, Gopal 
helps the boys to hold on to their sense of self and hope for any kind of future.

Tiger Boy/ Mitali Perkins
This is a quiet and gripping tale set in Bengal that emphasizes the deep but often fragile connection that exists 
between humans and nature. This suspense filled adventure also speaks to the complexities of corruption, 
climate change, poverty, and gender discrimination.

Younguncle Comes to Town/ Vandana Singh
A delightful story set in Northern India about Young uncle who arrives with his humorous, eccentric and 
mischievous stories and brings adventure and excitement in the midst of mundane life.

Ticket to India/ N. H. Senzai
Maya and her sister Zara learn about their heritage when they travel to Pakistan and India. Maya is separated 
from her sister but bravely continues on a quest to get a precious relic for her aging grandmother. 

Pablo Finds a Treasure/ Andrée Poulin 
Pablo and Sofia spend their days digging through a mountain of garbage to find enough recyclable material 
to sell for food. One day, Pablo finds something else. His resilience in the face of terrible hardship is 
unforgettable. 

Four Feet, Two Sandals/ Karen Lynn Williams & Khadra Mohammed
This is a wonderful story of two Afghani girls living in a Pakistan refugee camp.  When relief workers bring 
a pair of sandals to the camp, the two girls are brought together in a way that shows the true meaning of 
friendship and sacrifice.

Companion Reading List
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Curriculum Ties:
Arts Education -- Explore personal 
experience, community, and culture through 
arts activities.
Social Studies -- Explain why people, 
events, and places are significant to various 
individuals and groups (significance).
Physical and Health Education -- Identify 
opportunities to be physically active at 
school, at home, and in the community.

Kite Festival (Grade 1-3)
Background:
On January 14th is the festival of Uttarayan (also called Makar Sankranti), which celebrates the day when 
the sun starts to travel northward, marking the decline of winter. The holiday is widely celebrated throughout 
India with kite flying festivals. A large International Kite Festival takes place in the city of Ahmedabad, Gujarat 
in western India. This video gives a rich and extensive view of the festival

The kite festivals include competitions for design and beauty, but also to see which kites can last the longest 
and go the highest. Some competitors coat the strings of their kites with a glue containing ground glass, so 
that the strings can cut down other kites in the air. This article contains information and images about the 
markets and kite festival

Enjoy these videos and photographs showing the city during the kite festival.
https://www.youtube.com/watch?v=5zSQruHvsvA (day to night)
http://www.tomrobinsonphotography.com/uttarayan-kite-festival-gujarat-india/

Kite Competition Activity:
After you have shared these resources with your students about kites and kite competitions, it’s time for 
the class to prepare for its own kite festival! Each student can make a kite, and then take them outside for 
a friendly competition. While in India, some competitors paint their kite strings with a solution containing 
ground glass so the strongest kites can cut down others in the air, we don’t suggest that intense a competition. 
Consider contests for longest in the air, highest flight, and most colourful design.

Here are some basic instructions for making a kite:

Materials for each kite:
2 thin wooden sticks or dowels (one up to three feet long, 
the other up to two feet long), with notches cut in each end
1 roll of strong thread 
1 sheet of paper large enough to fit the sticks when crossed, 
plus extra scraps for the kite tail – Mylar wrapping paper is 
extra sturdy and looks beautiful in the sky! 
Scissors
Glue

1. Arrange the sticks in a T shape, placing them in such a way that the shorter stick is one-third of the 
way down the longer stick. Join the two sticks by tying a string tightly around the joint. Knot the string 
and cut it. Put glue on the string and let it dry. 

2. Slot the string into the notches and pull it tight, all the way around. Knot the two ends of the string 
together. 

3. Decorate the paper as desired. Put the frame of the kite on the paper. Cut the paper in a shape larger 
than the size of the frame. Cut away the corners. Fold the edges of the paper over the frame and glue 
in place. Allow to dry.

4. Cut a piece of the string up to the length of two sides of the kite (one short side plus one long side). 
Tie one end of the string around the top of the spine and the other end to the bottom of the spine, 
making a knotted loop in the middle of the string. Cut off any extra string. 

5. Cut a string that is five times as long as the kite for the tail. Attach scrap paper strips to the tail, 8 
inches apart and tie to the bottom of the spine. Tie the remainder of the spool of thread to the loop 
on the back of the kite.

6. Fly your kite!

https://youtu.be/8ON_w59sXzs
http://sandeepachetan.com/makar-sankranti-festival-kites-india-gujarat/
http://sandeepachetan.com/makar-sankranti-festival-kites-india-gujarat/
https://youtu.be/5zSQruHvsvA
http://www.tomrobinsonphotography.com/uttarayan-kite-festival-gujarat-india/
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Curriculum Ties:
Social Studies -- Use Social Studies inquiry 
processes and skills to: ask questions; 
gather, interpret, and analyze ideas; and 
communicate findings and decisions.
Physical and Health Education -- Food 
choices to support active lifestyles and overall 
health.

The Street Food of India (Grade 4-5)
The Street Food of India (Grade 4-5)
India has a vibrant culture of street food, with vendors preparing all manner of meals and snacks from 
portable stands. In Sultans of the Street, the children interact with a street food vendor, the Pao-Bhaji-Wallah, 
who is really a 700 year-old wise man. He serves Pao-Bhaji (also sometimes called Pav-Bhaji), a vegetable 
stew served on toasted, buttered rolls. Each order is prepared to the taste of the customer, who can choose 
how toasted the roll should be, how much butter should be spread, and whether to add tomato, onion, lime, 
mango powder, and other seasonings.

Cooking Pao-Bhaji
If your school has access to cooking facilities, consider preparing Pao-Bhaji together, or ask a volunteer to 
prepare the dish at home and bring to class for everyone to taste. Here is a sample recipe:

Cook time: 30 min.
2-4 servings

Ingredients
2 Tbsp vegetable or canola oil
1 large onion chopped finely
1 tsp ginger, minced
1 tsp minced garlic
2 green chillies slit lengthwise
1 bell pepper, finely chopped
3 tomatoes, finely chopped
1 cup each of each of these vegetables, finely diced and boiled: green beans, carrots, 
cauliflower
1 cup boiled and peeled potatoes
1/2 cup boiled green peas
3 tsp pav bhaji masala (available at Indian groceries, or make your own using the recipe 
below) 
1 tsp red chili powder
1/4 tsp turmeric powder
Salt to taste
1/2 tsp lime juice
Butter
2-4 buns (called pavs)

1. Heat oil in a pan. Add onions, ginger, garlic, and green chillies and sauté till golden brown. Add 
boiled vegetables and stir until heated through.

2. Stir in the pav bhaji masala, turmeric, tomatoes, bell pepper and salt. Add slit green chillies and water 
and mix well. Cook for 4-5 minutes.

3. Mash the vegetables till they are little pulpy.
4. Add lime juice and serve with toasted, buttered buns or other bread. You can also serve chopped 

tomatoes, onions, lime, and mango powder on the side to add to taste.

Source

http://food.ndtv.com/recipe-pav-bhaji-227446
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Pav-Bhaji Masala Recipe

2 small black cardamoms
4 tbsp coriander seeds
2 tbsp cumin
2 tsp black peppercorns
¾ tbsp. fennel seeds
5 red dry chilies (or to taste)
2 inch cinnamon cinnamon stick
6 cloves
1 tbsp amchur powder (dry mango powder)

1. In a pan on the stove, dry roast all the ingredients one 
after the other except amchur powder.

2. Add amchur powder to the hot ingredients to release 
amchur’s aroma. Once cool, crush with a mortar and 
pestle, in a food processor, or a spice grinder to make 
a fine powder. Sieve if necessary.

3. Store in an air tight glass jar. Keeps for 6 months in the 
fridge.

Source

Have It Your Way

Cultures spanning the world offer similarly customizable street foods, often wrapped in a crepe, bread, 
tortilla, pastry, or other edible container to be enjoyed while out and about. What foods fitting this description 
are familiar to your students? Which foods are prepared in their families? How do they like to customize 
their serving? Celebrate a special food day by asking students to bring and share their families’ versions of 
these treats. Each student can contribute a recipe, illustration, and personal story to a classroom cookbook. 
Students can analyze the recipes and create menus to see how a variety of street foods supports healthy 
eating.

http://indianhealthyrecipes.com/homemade-pav-bhaji-masala-powder-recipe/
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Curriculum Ties:
English Language Arts -- Think critically, 
creatively, and reflectively to explore 
ideas within, between, and beyond texts; 
Exchange ideas and viewpoints to build 
shared understanding and extend thinking; 
Oral language strategies.
Social Studies -- Make ethical judgments 
about events, decisions, and actions that 
consider the conditions of a particular time 
and place, and assess appropriate ways to 
respond (ethical judgment); global poverty 
and inequality issues, including class 
structure and gender.

Persuasive Essay/Debate (Grade 6-7)
In Sultans of the Street, Ojha is repelled and fascinated by the fact 
that Chun Chun has stolen food. Although well fed at home, Ojha 
steals two oranges to snack on. 

The two pairs of children in the play constantly debate with each other 
regarding the choices they must make – steal or go hungry, intervene 
or stand aside, participate in wrongdoing or accept punishment.

In May, Italy’s highest court ruled that a homeless man who took less 
than $5 of cheese and sausage while paying only for breadsticks 
could not be convicted of a crime because “the right to survival 
prevails over property.”

In this activity, students will read the article above and then consider 
the question presented: whether it should be morally or legally right 
to steal if you are hungry and lack food. They will then have an opportunity to debate the question and see if 
their viewpoint changes. At the end of the classroom exercise, each student will write a short essay stating their 
final viewpoint and responding to opposing arguments. If the activity is conducted after the students have 
seen Sultans of the Street, they can connect their conclusions to the experiences of the characters in the play.

Classroom Exercise (Approx. 45 minutes)

Materials:  4 large pieces of paper with these words written on them: Strongly Agree, Somewhat Agree, 
Strongly Disagree, Somewhat Disagree

1. Post the four pieces of paper in the four corners of the classroom. After the students 
have read the article linked above regarding the Italian court decision, write the 
topic on the board (such as “It should not be illegal to take food without paying 
for it if you are starving”). 

2. Have students move to the corner that best matches their position (Strongly Agree, 
Somewhat Agree, Strongly Disagree, Somewhat Disagree). (If social cliques are 
a problem, you can have students write their choice on a card first in order to 
ensure honest reactions.) Each corner will have 3-5 minutes to discuss and solidify 
their arguments and reasoning. Each group selects a spokesperson to express 
the group’s position. He/she has 1 minute to express the argument concisely 
and persuade their classmates. Before beginning the debate, the teacher can 
instruct on debate etiquette (ie. no put-downs, one speaker at a time, respect 
other viewpoints, etc.).

3. After the first corner presents, invite those who have been persuaded to move 
to the appropriate corner. Direct each group to present their group’s position in 
turn. Allow students to move to the appropriate corners if they have changed their 
minds. If time allows, invite each corner to choose another representative to sum 
up the argument and rebut any additional opposing points made in 30 seconds.

4. Each student will write a 5-paragraph persuasive essay expressing their viewpoint 
on the question at the end of the classroom exercise. Each student should express 
her/his position clearly, use appropriate logic, and address opposing viewpoints. 
If the class has seen Sultans of the Street, ask them to add a paragraph explaining 
how their conclusions fit with the characters and events in the play.

http://www.bbc.com/news/world-europe-36190557


11

Exploitation of children living in poverty and the inability 
to attend school are two issues faced by Mala and Chun 
Chun in Sultans of the Street as well as children around 
the world. Human rights organizations such as UNICEF are 
devoted to correcting and preventing such harms globally. 
Visit www.unicef.org for a large library of resources and 
educational materials on a wide variety of issues affecting 
children worldwide.

In 1989, the United Nations General Assembly adopted 
the Convention on the Rights of the Child, 30 years after 
it issued the Declaration of the Rights of the Child. This 
landmark treaty spells out the rights of all children -- to 
health, to education, to an adequate standard of living, to 
leisure and play, to protection from exploitation, to express their own opinions … and many more. All children 
have these rights.

All Grade Levels:

A printable booklet containing key provisions of the Convention in child-friendly language can be found here. 
A poster can be found here.

1. Distribute copies of the child-friendly version of the Convention on the Rights of the Child to students. 
You may wish to highlight and review these rights to ensure students’ understanding. Some specific 
rights that are particularly pertinent to Sultans of the Street are:
•	 All	children	should	be	protected	from	violence,	abuse	and	neglect,	and	governments	should	

protect them. (Article 19)
•	 Children	should	not	be	allowed	to	do	work	that	is	dangerous	or	might	make	them	ill,	or	stop	

them going to school (Article 32)
•	 All	children	have	the	right	to	an	education.	(Article	28)
•	 The	purpose	of	education	is	to	develop	every	child’s	personality,	talents	and	mental	and	

physical abilities. (Article 29)
•	 All	children	have	a	right	to	be	able	to	give	their	opinion	when	adults	are	making	a	decision	

that will affect them, and adults should take it seriously (Article 12)
•	 All	children	have	the	right	to	meet,	make	friends	with,	and	join	clubs	with	other	children.	

(Article 15)
•	 All	children	have	the	right	to	relax	and	play,	and	to	join	a	wide	range	of	activities.	(Article	31)
•	 All	children	have	a	right	to	good	health	and	good	quality	health	care.	All	children	should	have	

clean water, nutritious food and a clean environment so they stay healthy. (Article 24)
•	 Children	who	have	suffered	in	any	way	have	a	right	to	get	help	in	a	safe	place,	to	help	them	

recover. (Article 39)
2. To illustrate and clarify some of these rights, if video equipment is available, show students some of 

the short videos located at http://www.unicef.org/videoaudio/video_top_cartoons.html. In particular, 
see Education (India) and Freedom from Child Labour (Italy).

Rights of the Child

http://www.unicef.org
http://www.unicef.org/rightsite/files/rightsforeverychild.pdf
http://www.unicef.org/rightsite/files/uncrcchilldfriendlylanguage.pdf
http://www.unicef.org/videoaudio/video_top_cartoons.html
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Rights and Privileges Diary and Value Spectrum for Grades 4-7

1. Start by asking students to create a simple diary of what they did yesterday. For example:
•	 Ate	breakfast	of	eggs,	toast,	milk
•	 Brushed	teeth
•	 Got	dressed
•	 Rode	bike	to	school
•	 Played	soccer	before	the	bell
•	 Went	to	class

2. Using pencil crayons or markers, have students colour code their 
diary into two categories: “rights” (things they need to grow and 
develop to their full potential) and “privileges” (things they want but 
do not need). Working in groups, have the students compare their 
entries with the Convention on the Rights of the Child and identify 
which rights correspond to their entries. 

3. Mark a line on the floor and label one end “Rights” and the other 
“Privileges.” Ask students to select one of the rights or privileges 
they identified in their diary. Invite students to come up one by 
one, state their selected right or privilege, and stand in the place 
on the line that best reflects how essential a right or optional a privilege it is. As this “value spectrum” 
develops, students can shift their place on the line if their view changes. For example, students may 
discover that “ate dessert” is more a privilege than the right to basic nutrition.

4. To create a classroom rights and privileges resource for later reference, collect examples of each from 
the students’ diaries and list on separate boards.

Adapted from activities included in “Stand up for Children’s Rights” teacher’s guide

Curriculum Ties:
Social Studies -- Global poverty 
and inequality issues, including 
class structure and gender; Roles 
of individuals, governmental 
organizations, and NGOs (inc. United 
Nations); International cooperation 
and responses to global issues (inc. 
child labour)

Children’s Rights Poster for Grades 1-3:

1. For each of the rights above, have the children identify how the 
characters in Sultans of the Street were denied these rights at 
the beginning of the play. Did their situation change over the 
course of the play? How?

2. Working alone or in pairs, have students select one of these 
rights and create a poster to illustrate it. Students may choose 
to show characters from Sultans of the Street or other children. 
They may wish to illustrate “before and after” scenes or show 
a child whose rights are being respected. Have the students 
label each poster with the right it is illustrating, and create a 
classroom gallery of all the posters.

Curriculum Ties:
Social Studies – How peoples’ needs and 
wants are met in communities; Rights and 
responsibilities of individuals regionally 
and globally; Roles and responsibilities of 
regional governments
Arts Education – Visual arts; Interpret and 
communicate ideas using symbolism in the 
arts; Symbolism as a means of expressing 
specific meaning

http://www.unicef.org/rightsite/files/standupfinal.pdf
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In Sultans of the Street, relationships between characters and 
their relative status take on a great deal of importance. Status, 
however, is not fixed and can vary as a character interacts with 
other characters. For example, Mala and Chun Chun are of 
very low status in their society – poor, orphaned, unschooled, 
and forced to work in the streets. But to Prakash and Ojah, they 
are ambassadors to a new and intriguing world who provide 
instruction and sometimes rivalry. Mala is both subservient to 
Auntie, but also a bossy older sister to Chun Chun.

Actors use clues from the script, physical gestures, and vocal inflection to show the relative status of the 
characters they are playing in a scene and how that character feels about their status. In these exercises, 
students can recognize relative status and begin to explore how status is communicated in a scene.

Status Tableaus for Grades 1-3 

1. You may wish to review examples of familiar pairings of characters with contrasting status, such as:
•	 Parent	and	child
•	 Boss	and	assistant	
•	 Teacher	and	student
•	 Customer	and	waiter	or	salesperson
•	 Doctor	and	patient
•	 King	or	Queen	and	subject

2. The exercise is performed in pairs. You can call 
pairs up to the front of the class one at a time, 
or have groups work simultaneously around the 
room. 

3. The first person chooses a physical pose (such 
as extending a hand to shake, turning away as if 
crying, raising a hand as if to ask a question, etc.) 
and freezes. The second person joins the scene 
by posing in reaction to the original pose (such as 
shaking the extended hand, going over to comfort 
the crying person, or pointing at the raised hand to 
call on the person). 

4. Have the students examine each pair of frozen 
poses. What relationship is being depicted? Which 
person is of higher status and which is lower? How 
do they know? 

5. Ask the students in the pose how they felt as their 
character. Did the other students guess correctly?

6. For an additional variation, “play” or “rewind” the 
tableaus to see what happened before and after 
the frozen moment. Feel free to allow the students 
to add spoken dialogue, or just keep to mime if 
you prefer. 

Curriculum Ties:
Arts Education – Drama, taking on 
and exploring the thoughts, perceptions, 
feelings and beliefs of another; 
Improvisation, tableau, role-play
Social Studies – Explore different 
perspectives; global poverty and inequality 
issues

Status Games
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Status Card Game for Grades 4-7

Materials and Room Requirements: Deck of playing cards, open space to move around in

1. This exercise encourages students to examine relative status 
along a spectrum and find ways to express their status through 
movement and interaction.

2. Using a deck of playing cards, distribute one card per student. You 
may wish to make sure you have approximately equal numbers of 
each numbered card and picture card, Ace through King. 

3. Holding the card out in front of them, students should walk 
throughout the room, crossing paths with other students. They 
should react to each other based on the number displayed on 
their cards (so people might bow down to royal cards, but be 
repelled by low cards such as aces, twos, and threes). After a 
few minutes, collect the cards and discuss how students felt to be 
treated the way they were due to their status, and how it felt to 
treat others.

4. Shuffle and redistribute the cards, but this time tape the card to 
each student’s back where they cannot see it. Have the students 
repeat the exercise, only this time they will have to deduce their 
own status from the way they are being treated by others.

5. Mark a line on the floor with Aces designated at one end and 
Kings at the other, with all numbers in sequence between. Ask 
students to stand along the line in the spot that corresponds 
to what they think is the status card on their back. Encourage 
students to continue interacting as they take their places.

6. Once the cards have been revealed, see how close students 
came to guessing correctly. Discuss what clues they used to find 
their place in line. How hard or easy was it? What is difficult 
or damaging about giving or taking away status from another 
person?

Curriculum Ties:
Social Studies -- Global poverty 
and inequality issues, including class 
structure and gender
Arts Education – Drama, taking on 
and exploring the thoughts, perceptions, 
feelings and beliefs of another; 
Improvisation, tableau, role-play; 
drama techniques

We are grateful to Young People’s Theatre in Toronto for their 
kind permission to adapt the status activities in the Study Guide 
for their production of Sultans of the Street.
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Reclaimed Trash to Treasure for Grades 1-7

The children in Sultans of the Street, like many people 
living with very limited means, use discarded and found 
items to create the costumes they wear as beggars 
dressed as gods. See a collection of images selected 
by director Marcus Youssef showing inspiration for the 
design of the show on Pinterest.

Many acclaimed artists have worked in recycled materials 
to make striking works of art. See some examples here.

Making art with recycled materials not only uses great 
creativity, but it encourages reuse and repurposing of 
materials that might otherwise be thrown away.

Many classrooms already have a robust collection of art and craft materials including paper, beads, stickers, 
pipe cleaners, yarn, magazines, wooden sticks, and so on, as well as adherents like glue and tape. To this 
collection, ask students to bring additional (clean!) materials from home.

Some items to consider:
•	 Styrofoam:	egg	cartons,	packing	peanuts;	food	containers;	meat	trays
•	 Cardboard:	food	boxes,	paper	boxes,	corrugated	boxes,	ice	cream	containers,	drink	trays
•	 Wood:	off-cuts	from	carpentry	projects
•	 Plastics:	 soap	 containers,	 lotion	bottles,	 shampoo	bottles,	 laundry	 bottles	&	 lids,	 plastic	 shopping	

bags, soda 6-pack rings, plastic “clamshell” containers
•	 Aluminum:	soda	cans,	clean/used	tin	foil,	food	wrapper	linings
•	 Paper:	shredded	paper,	envelopes,	junk	mail,	magazines	and	catalogues
•	 Odds	&	Ends:	CD’s,	broken	pieces	of	furniture,	chipped	plates/mugs,	jewelry	pieces
•	 Wire:	old	clothes	hangers,	twist	ties	from	garbage	and	bread	bags
•	 Metals:	nuts	&	bolts,	screws,	soda	tabs,	lids
•	 Fabric:	scrap	fabric	swatches,	old	t-shirts,	old	scarves

Spread out all the collected materials and allow the students to choose at 
least three items to incorporate into their creation. Here are some ideas for 
projects incorporating recycled materials:

•	 Two-dimensional	 wall	 hanging	 using	 layers	 of	 flat	 items	 such	 as	
cardboard, paper collage, flat pieces of plastic or metal, or fabric

•	 Relief	sculpture	with	a	flat	back	and	items	glued	on	top	to	add	depth/
thickness

•	 Wearable	 pieces	 of	 jewelry	 featuring	 striking	 or	 unusual	 pieces	 –	
create homemade beads by cutting strips of colourful magazine 
paper with tapered ends, rolling around a toothpick, and gluing the 
loose end. Coat with a layer of varnish or Mod Podge and let dry

•	 Create	a	three-dimensional	sculpture	of	an	animal,	person,	figure,	insect,	plane,	train,	etc.	using	a	
bottle or cardboard tube as a body, then attaching items such as sticks, nuts and bolts, fabric, and 
wire. Decorate with collage, paint, and glued-on items

See also the wonderful recycled art projects at http://www.incredibleart.org/files/Recycle/recycle.htm

Curriculum Ties:
Arts Education – Visual arts, 
materials and techniques to support 
creative works; Intentionally select 
and apply materials, and techniques 
by combining and arranging artistic 
elements, processes, and principles 
in art making
Science – The nature of sustainable 
practices

https://www.pinterest.com/marcus3732/sultans-images/
http://mentalfloss.com/article/13046/11-artists-doing-amazing-things-recycled-materials
http://www.incredibleart.org/files/Recycle/recycle.htm
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Theatre Etiquette
We are so excited that you’ve chosen to bring your students to our show! We are honoured to represent, for 
many, their first visit to a live performance. To help ensure that their first experience is a safe and enjoyable 
one, we’ve included some guidelines below that we hope will help our guests know what to expect as an 
audience member, and also what is expected.

•	Food,	drinks,	candy	and	gum	are	not	permitted	in	the	theatre.	If	your	class	has	packed	lunches,	
please ensure that they stay inside backpacks until your group has left the theatre. Bottles of water 
are permitted.

•	Noise	carries	in	the	theatre.	Even	the	quietest	of	whispers	can	be	distracting	to	the	performers	and	
other audience members. Please remind your students to refrain from talking or moving around 
during the play, but that laughter and clapping is ok. And of course feel free to join in audience 
participation moments when invited by the company!

•	Please	ask	your	students	to	refrain	from	touching	the	set	pieces	or	props	before,	after	or	during	the	
show as the actors need them for the next performance so that other students can also enjoy them. 
Leaning or climbing on the edge of the stage or step units is not permitted.

•	Please	encourage	everyone	to	use	the	washroom	facilities	prior	to	the	
performance. Our ushers are happy to assist anyone who needs to leave or 
re-enter the theatre, and will do so at an appropriate moment in the show 
through the exit door on house right, mid-way up the stairs. Young ones are 
not permitted to leave the theatre unless accompanied by an adult.

•	Throwing	objects	or	using	laser	pointers	is	not	permitted.	We	might	have	
to stop the performance if this occurs, as it compromises the safety of the 
performers and other audience members.

•	Due	to	copyright	rules	and	performer	safety,	photography	and	recording	of	
any kind is prohibited inside the theatre

•	The	use	of	cell	phones,	iPads,	video	gaming	systems,	etc.	is	strictly	prohibited.	
All audience members including educators, parents and students must turn off 
their devices prior to the show and tuck them away.

•	We	encourage	our	audiences	to	respond	to	our	performances;	laughter	is	
welcomed when appropriate and applause at the end of a performance is the 
best feedback of all. If your students are curious about ‘standing ovations’, 
you can let them know that standing up and clapping is a way people show 
the actors that they think a performance was extra special and deserving.

Enjoy the performance!

Production Team
Cast
Nimet Kanji   Aunty
Amitai Marmorstein  Chun Chun
Nadeem Phillip  Prakash
Parmiss Sehat   Ojha
Carmela Sison   Mala

Creative Team
Director   Marcus Youssef
Production Dramaturg  Rohit Chokhani
Set Designer   Amir Ofek
Costume Designer  Farnaz Khaki-Sadigh
Sound Designer  Rupinder Sidhu
Lighting Designer  Adrian Muir
Stage Manager  Rebecca Mulvihill
Apprentice Stage Manager Sarah Mabberley
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Actor A performer who tells a story to the audience by playing a character.
Composer A composer writes music. A composer may collaborate with a lyricist to write songs 

with words.
Director A director is responsible for guiding the actors, designers, and crew according to 

his or her artistic vision and understanding of the play. The director works with the 
actors, dramaturg, design crew, and playwright to create the world of the play.

Lyricist A lyricist is a writer who specializes in song lyrics, which are words to a song. A lyricist 
will collaborate with a composer to create a new song with words.

Stage Manager The person responsible for making sure all of the technical aspects of a show run 
smoothly. The stage manager sits in the lighting booth, behind the audience, and 
“calls the show.” This means that they give cues throughout the performance to the 
actors, the operators of the lights and sound, and the assistant stage manager. In 
rehearsal, the stage manager coordinates the schedule and makes sure everything 
that is needed for smooth rehearsals is present.

Blocking The director’s planning and instruction of the actors’ movements on the stage.
Choreography The sequence of steps and movement in dance. The person who creates and directs 

the choreography is called a Choreographer.
Technical Rehearsal Also called “Tech” for short. These rehearsals take place in the theatre and allow the 

crew and the actors to establish and run through lighting and sound cues. Technicians 
and designers are able to program the lights and sounds and other design elements, 
and also gives the actors the opportunity to practice working with all these elements.

Dress Rehearsal The full running of the production with all costumes, sets, lighting, and sound before 
the show opens to the public.

Preview Early public performances that allow the cast and crew to perform in front of audiences 
before the show officially opens.

Dramaturg A dramaturg is educated about plays and theatre and helps a theatre company 
select, edit, and understand plays. Sometimes a dramaturg will assist in rehearsals 
to understand the setting of a play. Dramaturgs also help the audience by preparing 
educational materials. 

Costume Designer A member of the design team who creates costumes. The costume designer decides 
what the costumes should look like, from hats down to shoes, and collaborates with 
the Head of Wardrobe to sew and purchase them.

Lighting Designer A member of the design team who plans the lighting in the theatre. The lighting 
designer decides what lights should be installed and when they should be turned on 
and off. These are called “lighting cues.”

Sound Designer A member of the design team who plans the sound effects for the show. The sound 
designer may create new sounds and select music and decide when the sounds 
should be played. These are called “sound cues.”

Technical Director The technical director is responsible for making sure the installation and creation of 
all technical elements runs smoothly. 

Head of Wardrobe The head of wardrobe creates the costumes as designed by the costume designer, 
including making new costumes and purchasing others. The head of wardrobe is 
also responsible for making sure the costumes are cleaned and maintained for the 
run of the show, and provides assistance to actors who may need help with their 
costumes during the show.

Artistic Director The artistic director is responsible for conceiving, developing, and implementing the 
artistic vision and focus of a theatre company.

Theatre Terms
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Carousel Theatre for Young People (CTYP) is a non-profit, charitable organization that was incorporated in 
1976. In its early years the company performed at several different venues in Vancouver including the Arts 
Club Seymour Street and the Vancouver East Cultural Centre. CTYP has been based on Granville Island 
since 1981 where we operate a small facility including classroom/rehearsal halls, a costume workshop and 
administrative offices.

CTYP’s dedication to artistic excellence has resulted in critical acclaim and thirteen Jessie Awards and 70 
nominations in the Theatre for Young Audiences category in the past six seasons. Most recently, CTYP’s 
Busytown received six Jessie Award nominations and won for Outstanding Production, TYA in 2014. Other 
recent productions of note include Bird Brain, A Year with Frog and Toad, Seussical and The Odyssey, all of 
which received multiple Jessie Awards, including Outstanding Production, TYA.

Each season approximately 40 000 young people and their families benefit from CTYP’s programming, which 
includes a mainstage season of literary classics, a year-round drama school for ages 3-17 and a summer 
Teen Shakespeare Program. At Carousel Theatre for Young People we believe that the arts, and specifically 
theatre, plays a vital role in a young person’s development. We envision a community that empowers people 
to be more imaginative, expressive and engaged.

About Carousel Theatre for Young People

1411 Cartwright Street   
Vancouver, BC   V6H 3R7

TEL             604.669.3410      
FAX             604.669.3817
EMAIL  schools@carouseltheatre.ca
WEB           www.carouseltheatre.ca

STAFF
Artistic Director, Carole Higgins
Managing Director, Aliyah Amarshi
Education Manager, Jessica Gutteridge
Development	&	Audience	Services	Manager,	Monique	Pearson
Marketing	&	Operations	Manager,	Faye	Campbell

For more information on this production, or other inquiries about Carousel Theatre for Young People’s 
programming, please contact schools@carouseltheatre.ca

Contact Us

We would like to thank the following organizations for their support:

Our Season Sponsors
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