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This guide is a combination of resources written by or informed by Indigenous Peoples
across Turtle Island. The exercises are credited to their original creators, and many of

these exercises came directly from the Manitoba Theatre For Young People Frozen
River Study Guide. CTYP would like to thank MTYP, Angie Çote, Cameron Robertson and

Nova Courchene for their work and input on the original guide & exercises. Their
knowledge and sharing thereof is greatly appreciated.
If you have any questions, please feel free to contact 

Hartley Reed Schuyler at outreach@carouseltheatre.ca
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ABOUT CAROUSEL THEATREABOUT CAROUSEL THEATRE

FOR YOUNG PEOPLEFOR YOUNG PEOPLE

CTYP is Vancouver’s only mainstage theatre company
for young audiences. Our mission is to provide

theatrical experiences with lasting impact for young
people, families, and artists. Each year 40,000 young

people and families benefit from CTYP’s extensive
programming, which includes a season of mainstage
programming for young audiences, Club Carousel, a

vibrant reimagining of the BEE Stage for infants, a
year-round drama school for young people ages 3-

17, Drag Intensive Programs, and the Teen
Shakespeare Intensive.

TO EMPOWER YOUNG PEOPLE THROUGH THE MAGIC OF THEATRE.
 

Young People are not simply audience members at CTYP; they are active participants
at the very centre of all that we do.

 
We stage vibrant stories that engage young people from the beginning of their

development, and which challenge them through their formative years, empowering
them to become agents of positive change. 

 
Our playful approach to creation and collaboration, unwavering commitment to

outstanding production values and joyful attentiveness to mentoring emerging theatre
artists are key principals of our artistic practice. 

 
Young people can change the world, and we believe theatre empowers them to do so.

 

CORE VALUES AT CAROUSEL

Playfulness / Accessibility / Artistic Integrity / Empathy / Mentorship / Community

Carousel Theatre for Young People acknowledges that we create and perform on the
traditional, ancestral and unceded territories of the xʷməθkʷəy̓əm (Musqueam), sḵwx̱wú7mesh

(Squamish) & sel̓íl̓witulh (Tsleil-Waututh) Nations, and we at Carousel acknowledge the
importance of dedicating resources and working toward reconciliation, especially within

spaces for youth and young audiences.
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In nîkwatin sîpiy, Grandmother Moon tells the story of two eleven-year-olds, born under the same
blood moon, but in different parts of the world. This new play follows their stories as they meet in a
forest, and that of their descendants who meet in the present day in what is known as Manitoba. A

broken promise from the past can be righted when there is finally an openness to learn from those
who have protected and honoured the waterways for centuries.

CASTCAST

Krystle Pederson
Keely McPeek
Mallory James

Grandmother Moon

Wâpam

Eilidh

PRODUCTION TEAMPRODUCTION TEAM

Playwrights

Director

Originally Directed By

Language Keeper

Costume Design

Sound Design

Lighting Designer

Set & Props Design

Michaela Washburn, Joelle Peters & Carrie Costello
Katie German

Ann Hodges & Tracy Nepanik
Cameron Robertson

Jay Havens
MJ Dandeneau
Dean Cowieson

Andrew Moro

ABOUT MTYP
In the spirit of reconciliation, MTYP is committed to respecting and recognizing Indigenous spaces and to honouring

those who stewarded the land we now occupy. We would like to acknowledge that we are on Treaty 1 territory, the
traditional lands of the Anishinaabeg, Cree, Oji-Cree and Dene peoples and the homeland of the Métis nation.

 

Manitoba Theatre for Young People was founded in 1982 and is under the artistic direction of Pablo Felices-Luna. Each
season, MTYP reaches upwards of 90,000 Manitobans through mainstage productions, touring shows, drama

workshops, and the 1,600 children and teens who enrol each year in the MTYP Theatre School and Native Youth
Theatre. 

 

MTYP is one of the most respected professional theatre companies in Canada, for children or adults. Located today at
The Forks in Winnipeg, MTYP’s home is a 28,000 square foot performance facility featuring a fully re-configurable

theatre, classroom studios, and full production and wardrobe shops. The theatre building has been called “a singular
landmark on the Canadian Cultural landscape.” (CBC Radio). MTYP operates the facility for use with its own

programming while also frequently renting or loaning space to numerous groups, offering a cultural hub for the
entire community. For more information about MTYP, visit mtyp.ca
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ABOUT THE PLAYWRIGHTSABOUT THE PLAYWRIGHTS

Michaela Washburn, Carrie Costello, & Joelle PetersMichaela Washburn, Carrie Costello, & Joelle Peters

Co-Playwright Michaela Washburn (she/they)
Michaela Washburn hails from Alberta and is a proud Métis artist of Cree, French, Irish, and English descent.

Now based in North Bay, she feels blessed to be grounded in ceremony and community based arts in her work
with Aanmitaagzi and Big Medicine Studio. An award winning actor and writer, Washburn also has multiple
nominations including the Ontario Arts Council Indigenous Arts Award and the K.M. Hunter Artist Award for

Theatre. Her work has been shared internationally at festivals and theatres in Wales, Aruba and across Canada
and the United States. Michaela’s practice spans theatre, film, television, writing, spoken word, clown,

improvisation, hosting, workshop facilitation and stand-up. Proud to be continuing as an Artist in Residence with
Necessary Angel Theatre Company and an Associate Artist with the Stratford Festival, Michaela is also honoured

to currently be serving as a mentor with Royal Manitoba Theatre Centre’s National Mentorship Program. 
 

Co-Playwright Carrie Costello (she/her)
Carrie loves adapting stories into theatre for young audiences. She is often inspired by a book or a historical

event and then figures out the theatrical way in. She has adapted seven children’s books into plays for various
ages, including The Paper Bag Princess, The Velveteen Rabbit, The Snail and the Whale, and There’s a Mouse in
My House. The latter was produced by Carousel Players in 2009 and toured Niagara schools. In 2010 the play

was remounted and brought to Young Peoples Theatre and Theatre Direct in Toronto. Carrie’s next play, Water
Under the Bridge was her first historically inspired work, which she co-wrote with Michaela Washburn. This play

was produced in 2012 and toured for 2 years throughout Southern Ontario, Quebec and Saskatchewan. Carrie’s
most recent project Torn Through Time, co-written with Frances Koncan and Cherissa Richards, was about

forgotten Canadian female heroines and was produced by MTYP in 2019. She is so grateful to finally see Frozen
River come to life. Co-writing with Michaela Washburn and Joelle Peters has been a beautiful experience and
thank you to all the artists and funders who have supported this play. Finally, thank you to her amazing family

who inspire her everyday with their hope, joy, love and kindness.   
 

Co-Playwright Joelle Peters (she/her)
Joelle Peters is an Anishinaabe actor/playwright from Walpole Island First Nation in Southwestern Ontario. She
is a graduate of Seneca College’s Acting for Camera and Voice program. Some recent theatre performance

credits include: Embodying Power and Place (New Harlem/Native Earth/Nightwood), Queenie’s Castle (Women at
Plays Festival), The Election (Nightwood/Theatre Direct/Commonboots/ Theatre Passe Muraille), Two Odysseys:

Pimooteewin (Signal/Soundstreams). In 2020, Joelle was selected as the Siminovitch Prize Protégée by her
mentor and dear friend Tara Beagan. Joelle’s plays include Frozen River (co-written by Carrie Costello and

Michaela Washburn, winner of the 2021 Sharon Enkin Plays for Young People Award), Niizh (in development with
Native Earth’s Animikiig Creator’s Unit and commissioned by the Blyth Festival), and Do you remember? (an

audio play commissioned by Burnt Thicket Theatre, supported by the Pemmican Collective & Punctuate!
Theatre Playwrights’ Unit). She has also written a short film called Where Would You Go?, a commission by Bad

Hats Theatre.
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Q&A WITH PABLO FELICES LUNAQ&A WITH PABLO FELICES LUNA

Frozen River is a world premiere produced at MTYP. What are some of
the most rewarding and challenging aspects of bringing a world
premiere to the stage? 

New work is exciting because it takes you from something that is
mostly unknown to something that is better known. Ideally, in the
end, any play should remain a bit of a mystery, but the process of
building a play helps you understand its polemic better. That
process involves growth and contraction; you expand your
exploration and then strip away any unnecessary noise from the
story. Think of it as sculpting something out of clay, letting it cure,
and then chiseling away entire sections that will be rebuilt. And
sometimes, you have to chuck the whole thing and start again. The
other exciting thing about new work is that by creating original work,
you can respond to the specific realities you are living in, whether
they are a result of time, location, culture or anything else. And not
to be cute or anything, but all those exciting things are also the
scary and challenging aspects of creating a brand new work.

Artistic Director of Manitoba Theatre for Young PeopleArtistic Director of Manitoba Theatre for Young People

What conversations do you hope Frozen River encourages? 

Whenever we celebrate any kind of an anniversary (say, the 150 years of our province), we have an opportunity
to reflect on what it is that we are celebrating, to think about how we got to where we are and where do we
hope to go from here. While it is easy to looks at mistakes of the past (and present) and feel powerless, there is
hope. Frozen River may center around a broken promise, but it also gives us hope for the future. Promises can
be honoured, amends can be made. I’m curious to find out what audiences think they can do to restore trust. I
am also hoping we will be talking about what it truly means to help, to listen, to make space for those who have
been relegated, to truly be friends working towards a common goal.

Why is it so important to have Indigenous/IBPOC content on MTYP’S stage?

One of our core organizational values at MTYP is a commitment to reflect our communities. Historically, that has
meant reflecting the stories and experiences of those who have felt welcome coming to the theatre or creating
theatre. But our goal is to reach beyond those boundaries, to empower all young people, so we must work
diligently to ensure that our work is reflective of a more comprehensive set of experiences. Collectively, we
have a lot of learning to do and the opportunity to do that through art is very exciting. 

In Frozen River, a promise is made and broken between Wâpam and Eilidh. What does a promise mean to you? And
what does it mean to the characters? 

The moment when I make a promise to you is the moment when I make myself fully accountable to you. I am
saying please trust me, I will honour your trust through my actions. In making this promise, I am bound to you.
One of the delightful things about exploring the world through different perspectives in a play is that characters
interpret things from their own perspectives. In Frozen River, Eilidh has a very functional understanding of what
a promise is. She says it is “something you must do. Something you cannot break,” but she learns later that there
is a cost to any commitment. Wâpam, on the other hand, thinks the idea of a promise is a bit silly because if you
say you’re going to do something, you should do it. The promise itself is a construct and Wâpam learns through
the play that the formality of a promise means nothing if both sides are not prepared to bear the cost. 

What is the significance of the title of the play? 

The playwrights have woven images of the river in various forms throughout the play. There is a real sense of
poetry in the way connections are drawn between the state of the river and the state of the relationship
between these two friends. And it is not always what you think it is; a frozen river can evoke feelings of stillness or
danger, but it can also be a means of crossing from one shore to another.
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Stolen Words | Melanie Florence. 
The story of the beautiful relationship between a
little girl and her grandfather. When she asks her
grandfather how to say something in his
language – Cree – he admits that his language
was stolen from him when he was a boy. The little
girl then sets out to help her grandfather find his
language again. 

The Seven Teachings Stories | Katherena
Vermette.
Set in an urban landscape with Indigenous
children as the central characters, these stories
about home and family will look familiar to all
young readers. The Seven Teachings of the
Anishinaabe—love, wisdom, humility, courage,
respect, honesty, and truth—are revealed in these
seven stories for children.

What's My Superpower? | Aviaq Johnston.
Nalvana feels like all of her friends have some
type of superpower. Shethinks she must be the
only kid in town without a superpower. But then
her mom shows Nalvana that she is unique and
special, and that her superpower was right in
front of her all along. 

Awâsis and the World-Famous Bannock | Dallas
Hunt.
During an unfortunate mishap, young Awâsis
loses Kôhkum’s freshly baked world-famous
bannock. Not knowing what to do, Awâsis seeks
out a variety of other-than-human relatives
willing to help. What adventures are in store for
Awâsis?

Together we Drum, our Hearts Beat as One | Willie
Poll and Chief Lady Bird.
A determined young Anishnaabe girl in search of
adventure goes on a transformative journey into
a forest on her traditional territory. 

BEST FOR AGES 8 and UNDERBEST FOR AGES 8 and UNDER

My Heart Fills With Happiness | Monique Gray
Smith. 

The sun on your face. The smell of warm
bannock baking in the oven. Holding the hand
of someone you love. What fills your heart with

happiness? This beautiful book serves as a
reminder for little ones and adults alike to

reflect on and cherish the moments in life that
bring us joy. 

 
You Hold Me Up | Monique Gray Smith. 

Written to prompt a dialogue among young
people, their care providers and educators

about reconciliation and the importance of the
connections children make with others. A

foundational book about building relationships,
fostering empathy and encouraging respect

between peers, starting with our littlest citizens.
 

With Our Orange Hearts | Phyllis Webstad. 
Founder of Orange Shirt Day Phyllis Webstad

shows that "sharing my story with the world
helped me to process my feelings. My true

orange shirt story encourages young children
to open their hearts and listen as others share

their feelings, and to be more comfortable
sharing their own feelings too. Listening is a first
step towards reconciliation. It's never too early

to start."
 

We are Water Protectors | Carole Lindstrom.
Inspired by the many Indigenous-led

movements across North America, We Are
Water Protectors issues an urgent rallying cry to

safeguard the Earth’s water from harm and
corruption

 
Meennunyakaa / Blueberry Patch by Jennifer

Leason and Norman Chartrand.
Based in Duck Bay, Manitoba, in the 1940s, an

Elder shares his experience of packing up to go
out to collect blueberries, a traditional

gathering that took place every summer.

Check out these stories written and informed by Indigenous authors and their
experiences! Topics on this booklist range from justice and reconcilliation, to

navigating identity, and sharing Indigenous joy and culture.
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MORE BOOKSMORE BOOKS

I Can Make This Promise | Christine Day. 
In her debut middle grade novel—inspired
by her family’s history—Christine Day tells
the story of a girl who uncovers her family’s
secrets—and finds her own Native
American identity. 

Race to the Sun | Rebecca Roanhorse. 
Critically acclaimed Indigenous fantasy
writer Rebecca Roanhorse's thrilling
adventure about a Navajo girl who
discovers she's a monsterslayer.

Ancestor Approved: Intertribal Stories for
Kids | Cyntial Leitich Smith. 
Edited by award-winning and bestselling
author Cynthia Leitich Smith, this collection
of intersecting stories by both new and
veteran Native writers bursts with hope, joy,
resilience, the strength of community, and
Native pride.

Elvis, Me, and the Lemonade Stand Summer |
Leslie Gentile.
It’s the summer of 1978 and most people
think Elvis Presley has been dead for a year.
But not eleven-year-old Truly Bateman –
because she knows Elvis is alive and well
and living in the Eagle Shores Trailer Park.
Maybe no one ever thought to look for him
at on the Eagle Shores First Nation on
Vancouver Island.

BEST FOR AGES 9-12BEST FOR AGES 9-12

Like Spilled Water | Jennie Liu. 
Shelly and her grandmother catch ghosts.

In their hair. But when Shelly's mom dies
suddenly, Shelly's relationship to ghosts

changes.  No matter how many ghost cats,
dogs, or people she hides in her room,
Shelly can’t ignore the one ghost that’s

missing. Why hasn’t her mom’s ghost come
home yet?

 
 

A Girl Called Echo Series by Katherna
Vermette

Echo Desjardins, a 13-year-old Métis girl
adjusting to a new home and school, is

struggling with loneliness while separated
from her mother. Then an ordinary day in

Mr. Bee's history class turns extraordinary,
and Echo's life will never be the same.

 
Forever Birchwood | Danielle Daniel.

As summer approaches, Wolf's mother and
new boyfriend's perspectives on

environmental protection rival Wolf's. At the
same time, Wolf and her friends discover

orange plastic bands wrapped around the
trees near their cherished hangout spot.

Their once stable friendship seems on the
verge of unravelling. 

 

8



MORE BOOKSMORE BOOKS

Firekeeper's Daughter | Angelic Boulley. 
Eighteen-year-old Daunis Fontaine has
never quite fit in, both in her hometown and
on the nearby Ojibwe reservation. She
dreams of a fresh start at college, but when
family tragedy strikes, Daunis puts her
future on hold to look after her fragile
mother.

7 Generations: A Plains Cree Saga | David
Robertson. 
Illustrated in vivid colour, 7 Generations: A
Plains Cree Saga is an epic story that
follows one Indigenous family over three
centuries and seven generations. This
compiled edition was originally published
as a series of four graphic novels: Stone,
Scars, Ends/Begins, and The Pact.

Fire Song | Adam Garnet Jones. 
Reeling from the suicide of his sister
Destiny, all Shane wants is to be able to turn
to his best friend, but when David refuses to
leave the rez to move to Toronto and
another tragedy strikes, the two boys have
to make difficult choices about their future
together.

This Place: 150 Years Retold | A Collection
with a Foreword by Alicia Elliott
Explore the past 150 years through the eyes
of Indigenous creators in this
groundbreaking graphic novel anthology.
Beautifully illustrated, these stories are an
emotional and enlightening journey
through Indigenous wonderworks, psychic
battles, and time travel. See how
Indigenous peoples have survived a post-
apocalyptic world since Contact.

BEST FOR AGES 13+BEST FOR AGES 13+

Give Me Some Truth | Eric Gansworth. 
Carson and Maggi -- along with their friend

Lewis -- will navigate loud protests, even
louder music, and first love in this novel

about coming together in a world defined
by difference.

 
Apple: Skin to the Core | Eric Gansworth.

A YA memoir-in-verse. Eric Gansworth tells
the story of his life, of an Onondaga family

living among Tuscaroras, and of Native
people in America, including the damaging

legacy of government boarding schools—
and in doing so grapples with the slur

common in Native communities, for
someone “red on the outside, white on the

inside,” and reclaims it.
 

Surviving The City | Tasha Spillet.
A story about womanhood, friendship,

colonialism, and the anguish of a missing
loved one.With the threat of a group home

looming, Dez can’t bring herself to go home
and disappears. Miikwan is devastated,

and the wound of her missing mother
resurfaces.

 
Hearts Unbroken | Cynthia Leitich Smith.
As tensions mount at school around an

inclusive casting approach to The Wizard
of Oz, so does a romance between Lou and

Joey — but as she’s learned, “dating while
Native” can be difficult. In trying to protect

her own heart, will Lou break Joey’s?
 

Borders | Thomas King & Natasha Donovan.
A powerful graphic-novel adaptation of

one of Thomas King’s most celebrated
short stories, Borders explores themes of
identity and belonging, and is a poignant
depiction of the significance of a nation’s

physical borders from an Indigenous
perspective.

9



When young people attend a live theatrical performance for the first time, they often
don’t realize it is different from watching a movie or TV show. 
You can help them prepare for a live theatre experience by: 

 
Giving them a chance to use the bathroom or get a drink of water before the show

begins. 
 

Reminding them that photos and recordings of any kind are not allowed. 
 

Letting them know that there will be time to ask questions of the performers at the end of
the show. 

 

Encouraging them to be active listeners by asking them to focus not only on the story,
but the set, costumes, and sound design. 

 

Including the questions and activities from this study guide in your discussions before
and after the show. 

TIPS FOR A GREAT SHOW EXPERIENCETIPS FOR A GREAT SHOW EXPERIENCE

WORDS TO CONSIDER: SWAMPY CREEWORDS TO CONSIDER: SWAMPY CREE

ENGLISH
 

Grandmother Moon
 

Ôkânawâpacikêw
 

Water
 

My Family
 

Family
 

Your Family

10

SWAMPY CREE WRITTEN
 

kohkôminaniwipîsim
 

Ôkânawâpacikêw
 

nipîy
 

ni wahkômâkânak
 

ô wahkomakanâk
 

ki wahkomakanâk

PHONETICS
 

koh-koo-mi-nani-wi pee-sim 
 

o-kaa-na-waa-pa-tsi-kew
 

ni-pee
 

ni-wah-koo-maa-kaa-nak
 

Oo wah-ko-ma-ka-nak
 

ki ti-pi-na-wey wah-ko-ma-
ka-naak

If you and your class would like to know more about reading Swampy
Cree: please take a look at the guide created by Language Keeper

Cameron Robertson provided beginnng on page 21!



You might have heard someone invoke the phrase "if it isn't intersectional, it isn't...." 
Coined in 1989 by Kimberlé Crenshaw, intersectionality is a word that describes how systems of

oppression overlap to create distinct experiences for people with multiple identity categories, or
intersections.

 
Over the last 40 years, we have come a long way in discussing complex and personal topics, and the

inclusion of intersectionality and positionality in our coversations is a large step in the right direction to
acknowledge the different experiences that individuals face when things like gender, race, sexuality,

disability, and other identities that experience oppression intersect.
 

There are many ways that many different intersections can play a part in a conversation, but in
particular, we at Carousel would like to make sure that these conversations start less binary. Though
often we hear conversations that are centred around one side and another, this often does not hold

space for many nuanced experiences and feelings that individuals in the classroom may have
regarding topics that arise in discussion.

 
Making your classroom 100% safe for all students can and always should be your goal, but it will never be a

guarantee without active effort. For students and classrooms ready to have these conversations, we've
included an exercise on positionality (beginning on page 13), so that they have the tools to begin to

understand where they stand before they begin to speak - potentially over communities that are already
historically talked over, or ignored entirely. This is an INTRODUCTORY TOUCHSTONE, not an entire lesson,
and is meant as a starting place for the rest of the converstaions in the guide that center around equity.

MAKING YOUR CLASSROOM SAFE(R)MAKING YOUR CLASSROOM SAFE(R)
INTERSECTIONALITY AND POSITIONALITYINTERSECTIONALITY AND POSITIONALITY

QUICK DEFINITIONSQUICK DEFINITIONS

INTERSECTIONALITY: the intersection of social categorizations such as race, class, gender,
disability and sexuality as they apply to a given individual/group, regarded as creating
overalpping and interdependent systems of discrimination and disadvantage.

INDIGENOUS PEOPLES: a collective name for the original peoples of Turtle Island (what is currently
called North America) and their descendants.

SETTLER: a person who moves with a group of others to live in a new country or area.

DECOLONIZATION: Cultural, psychological, and economic freedom for Indigenous people with the
goal of achieving Indigenous sovereignty — the right and ability of Indigenous people to practice
self-determination over their land, cultures, and political and economic systems.

POSITIONALITY: how differences in social position and power shape identities and access to
society.

2 SPIRIT/TWO-SPIRIT/TWO SPIRIT: a specific queer identity held by some (but not all) Indigenous
Peoples. This label is of cultural significance, and is not for non-Indigenous people to take on.
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BC CURRICULUM BIG IDEASBC CURRICULUM BIG IDEAS

Frozen River | nîkwatin sîpiyFrozen River | nîkwatin sîpiy

Grades 7+Grades 7+

12

Everyone has a unique story to share. (K-2)
Through listening and speaking, we connect with others and share our world. (K-2)
Playing with language helps us discover how language works. (K-2)
Curiosity and wonder lead us to new discoveries about ourselves and the world around us. (K-3)
Stories and texts help us learn about ourselves, our families, and our communities. (K-3)
Text/Stories can be understood from different perspectives. (3-4)
Using language in a creative and playful way helps us understand how language works. (3-5)
Exploring stories and other texts helps us understand ourselves and make connections to others
and to the world. (4+)
Questioning what we hear, read, and view contributes to our ability to be engaged citizens. (4+)
Exploring and sharing multiple perspectives extends our thinking. (6-7)
People understand text differently depending on their worldview and perspectives. (8+)
Indigenous texts play a role within the process of Reconciliation. (10+)
The exploration of oral text and story deepens undetstanding of one's identity, others, and the
world. (10+)

People connect to the hearts and minds of others in a variety of places and times through art. (K-
2)
The arts connect our experiences to the experiences of others. (3)
Exploring works of art exposes us to diverse values, knowledge, and perspectives. (4)
Works of art influence and are influenced by the world around us. (5)
Experiencing art is a means to develop empathy for others' perspectives and experiences. (5)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

There are connections within this play to each Social Studies Big Idea from Kindergarten
onward.

Krystle Pederson as Grandmother Moon in Frozen River. Set and props design by
Andrew Moro, costume design by Jay Havens, and lighting design by Dean Cowieson.

Photo: Leif Norman, courtesy of Manitoba Theatre for Young People.



ROADMAPS:ROADMAPS:
INTERSECTIONALITY & POSITIONALITYINTERSECTIONALITY & POSITIONALITY

As a class, come up with a list of social groups -  current
common ways that people get divided in our societal

cultures. 
 

Suggest one or two groups and then write down  any
students suggestions, making corrections and additions

along the way.
(See suggested list to the left.)

 
Draw an intersection on a chalkboard, smartboard, etc.
Explain how people at the intersection experience more

than one type of oppression.
 

Prompt your students to think about their own
intersections and positionality, and what their roadmap

might look like, and where power, privilege, or oppression
might intersect. No one needs to share. 

 
As you continue through this guide, encourage your

students to to be aware of their voice and positionality in
the room, and what might affect others more than it

affects them.  How do the characters positionalities affect
how they interact with other characters and other things

within Frozen River? 
 

Privilege and positionality is a multilayered topic, but
students who experience intersections often do not have

the privilege of ignoring their intersections. It is of the
utmost importance that we acknowledge our privileges,

and not to use them (and the power that comes with them)
as a weapon to talk down to other students or peers.

Exploring and sharing multiple perspectives extends our thinking. (Grade 7+)

We experience many changes in our lives that influence how we see ourselves and
others. (Grades 7+)

Disparities in power alter the balance of relationships between individuals and between
societies. (Grades 9+)

English Language Arts

Physical and Health Education

Social Studies 

BRIEF DESCRIPTION
Teachers will guide students in briefly
reflecting on the concept of intersectionality
and positionality.

This is an INTRODUCTORY EXERCISE and is not
meant to be a comprehensive lesson, but
simply a starting point to acknowledge their
own voices & privileges. In doing so, they will
be empowered to continue through the rest
of the guide's exercises with empathy and
compassion in mind.

OUTCOMES
Students will learn that one person or group
may experience discrimination - and
potentially more than one form of
discrimination at once. Students will begin to
learn to reflect on their own voice and
positionality within discussions.

Introductory Discussion - Grades 7+Introductory Discussion - Grades 7+
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

INTERSECTION EXAMPLESINTERSECTION EXAMPLES
Gender
Race
Ethnicity
Class 
Age
Mental Health
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Dis/ability
Indigeneity

Sexuality
Religion

Body Size
 



QUESTIONS THAT MAY ARISE
 

WHY IS THIS LESSON IMPORTANT?
There are almost certainly  students in your class who have experienced oppression. 

When discussing topics like consent and bullying, though no student is or should ever be forced to
talk, encouraging discussions centered around giving space to those affected by oppression is

rooted in empathy and integrity. This also encourages students who do not fully understand those
experiences to learn more about experiences outside of their own.

 

CAN I ONLY SPEAK ON TOPICS THAT AFFECT ME? 
No! However, if someone expresses that your statement is harmful, or that you have said something

that feels like speaking over a community, it is best practise to stop as a class to listen to them if they
would like to speak. Though it is important to make sure all students feel comfortable speaking, if an
experience is not your/a student's own, that you/the students are listening and learning from those

who do experience or have experienced this harm.
 

WHAT HAPPENS IF SOMEONE SAYS SOMETHING ACCIDENTALLY CAUSES HARM?
We apologize and take accountability. Saying something that hurts doesn't make you a bad person,

but it is important to remember that we don't always mean to hurt someone when we do hurt
someone. If the person who is hurt does not have the capacity to explain in that moment, they

should also not be forced to do the work to explain it.
 

HOW CAN I LEARN WHY I'VE HURT SOMEONE IF THE PERSON WHO WAS HURT WON'T TELL ME?
Research it! Not everyone has the capacity at a given moment to explain how they feel

harmed. The important thing is that we reflect on our actions, and look to educators and
resources that will be able to provide answers for us.

NOTE: Not all educators are school teachers - sometimes, they are other peers, youth activists,
or individuals who have had the capacity to share their own stories.

 

WHAT HAPPENS IF A STUDENT IS HARMED IN MY CLASSROOM?
Make sure they have access to resources and support. Whether that be a fellow staff member,

a dedicated support team, or a mental health hotline, it is important to make sure your
classroom is equipped with these numbers and names. Just because this lesson plan and
guide is focused on intersectional lessons does not mean that this is the only place where
students can be hurt or harmed. Students can feel harmed in any conversation, and these

names and numbers should always be accessible to all students.
 
 
 

If, as an educator, you do not feel ready to have this conversation, please visit and learn from
organizations and tools that are extremely dedicated to bring EDI Education to your classrooms.

There is no age that is "too young" to be affected by oppressive systems, and no age too young to be
a survivor of harm. You can find these resources within the guide, and on the following page.

 

Special Thanks to Robyn Kaur Sidhu at CANVAS Arts Action for informing this introductory lecture and
their assistance in framing its importance.
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VIDEOS
Kimberle Crenshaw Discusses Intersectionality and the urgency of Bringing it to the Classroom
https://www.youtube.com/watch?v=ViDtnfQ9FHc (2minutes)

Kimberle Crenshaw on Intersectionality
https://www.youtube.com/watch?v=-BnAW4NyOak (6minutes)

 
PROGRAMS
CANVAS Arts Action Programs (Tkaronto Based EDI in Schools Org - Does Online EDI, Queer-Focused, and
Consent-Focused Workshops)
https://www.canvasprograms.com/

Foundry BC - Drop-in Therapy and Medical Care for young teens and adults aged 12-14
 

DISTRESS & HOTLINES
1-800-SUICIDE: Call 1-800-784-2433 if you are having a crisis or are concerned about someone who may
be. Available 24 hours a day.

Helpline for Children: If you are a child or youth and would like to talk to someone call the Helpline for
Children at 310-1234 (no area code needed), toll-free anywhere in B.C. to access emotional support,
information and resources specific to mental health and substance use. Available 24 hours a day.

Kid’s Help Phone: Call 1-800-668-6868 to speak to a professional counselor. Available 24 hours a day.

VictimLinkBC: Call 1-800-563-0808 (toll-free) for confidential support. VictimLinkBC provides information
and referral services to all victims of crime and immediate crisis support to victims of family and sexual
violence. Available 24 hours a day.

Youth in BC Distress Line: Call 604-872-3311 or 1-866-872-0113 (toll-free) to speak with counsellors and
trained volunteers who are committed to helping youth in crisis. Available 24 hours a day.

 
 

Please keep in mind that unless it is a life-threatening emergency, calling 9-1-1 can potentially be fatal for
students who experience oppression, as police officers can be the first to arrive on the scene. Many
individuals, specifically racialized and disabled individuals, are disproportionately harmed by police
officers in medical crisis. The lines above are monitored by individuals who volunteer and have been

trained for crisis care. For more information about turning to community crisis resources over calling 911,
please read the following resources:

 
"Consider these steps before calling the police when someone is having a mental health emergency”

by Jackie Menjvar
https://idontmind.com/journal/consider-these-steps-before-calling-the-police-when-someone-is-

having-a-mental-health-emergency
 

What Is Active Listening? - A Brief Synopsis on Active Listening
https://www.verywellmind.com/what-is-active-listening-3024343
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https://www.youtube.com/watch?v=ViDtnfQ9FHc
https://www.youtube.com/watch?v=-BnAW4NyOak
https://www.canvasprograms.com/


THE MOON, MONTHS & THE SEASONSTHE MOON, MONTHS & THE SEASONS

The Swampy Cree Calendar and Seasons - All AgesThe Swampy Cree Calendar and Seasons - All Ages
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

In Frozen River, the moon plays a large part in the telling of the story. Grandmother Moon is the
narrator of the play and also takes on other characters throughout, ever-present and watching. 

 
Ask your students which characters Grandmother Moon took on during the play. 

 
In many Indigenous nations such as Cree, Mohawk and Ojibway, the calendar is built around the

cycles of the moon, and it is therefore a lunar calendar. Depending on which nation and dialect that is
spoken, the months and what happens during that part of the cycle differs slightly. In these calendars,

there are thirteen months instead of the usual twelve found in the Gregorian calendar.
 

When it comes to the thirteenth month in the calendar, there are different theories about when and
what the thirteenth month would be called. Language Keeper Cameron Robertson says there is

confusion surrounding when and what the thirteenth month/moon is named, “The thirteenth moon is a
tough one, some years we truly have thirteen moons and I’ve researched and researched only to find

certain months with a different name.” Cameron continued that it is different depending on which
area you come from. “…some tribes call it the Frog Moon and others call it the Goose Moon; again, it

depends what region you are from…"
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THE MOON IN FROZEN RIVER

Everyone has a unique story to share. (K-2)
Through listening and speaking, we connect with others and share our world. (K-2)
Playing with language helps us discover how language works. (K-2)
Curiosity and wonder lead us to new discoveries about ourselves and the world around us. (K-3)
Stories and texts help us learn about ourselves, our families, and our communities. (K-3)
Text/Stories can be understood from different perspectives. (3-4)
Using language in a creative and playful way helps us understand how language works. (3-5)
Exploring and sharing multiple perspectives extends our thinking. (6-7)
People understand text differently depedning on their worldview and perspectives. (8+)
Indigenous texts play a role within the process of Reconciliation. (10+)
The exploration of oral text and story deepens undetstanding of one's identity, others, and the world. (10+)

People connect to the hearts and minds of others in a variety of places and times through art. (K-2)
The arts connect our experiences to the experiences of others. (3)

Please take a look at your classroom level's Social Studies curriculum - there is at least one connection for
each grade level - we simply do not have the space to include them all!

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

SOCIAL STUDIES



THE MOON, MONTHS & THE SEASONSTHE MOON, MONTHS & THE SEASONS

The Swampy Cree Calendar and Seasons - All AgesThe Swampy Cree Calendar and Seasons - All Ages
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

JANUARY is kisepisim (kis-e-pee-sim) which means Old moon. 
FEBRUARY is mikisiwi-pisim (mi-ki-siwi-pee-sim) which means Eagle moon. 

MARCH is niskapisim (ni-ska-pee-sim) which means Goose moon. 
APRIL is anikispisim (a-nee-kis-pee-sim) which means Frog moon. 

MAY is opiniyawewopisim (o-pini-ya-wewo-pee-sim) which means Egg Laying moon. 
JUNE is opaskawewopisim (o-pa-ska-wew-o-pee-sim) which means Egg Hatching moon. 

JULY is opaskowipsim (o-pa-sko-wi-pee-sim) which means Molting moon. 
AUGUST is ohpahowipisim (oh-pa-ho-wi-pee-sim) which means Flying Up moon. 

SEPTEMBER is onocihitowipisim (o-no-tsi-he-to-wi-pee-sim) which means Mating moon. 
OCTOBER is kaskatinowipisim (kas-ka-tin-o-wi-pee-sim) which means Freezing month. 

NOVEMBER is nikwatinipisim (nik-wa-tin-ee-pee-sim) which means Frost moon. 
DECEMBER is pawacakinasisipisim (pa-wa-tsa-ki-na-see-si-pee-sim) which means tree exploding from

the Frost moon.
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THE MOON IN FROZEN RIVER

ALSO DIFFERING DEPENDING ON THE REGION IS WHEN THE THIRTEENTH MONTH OCCURS. CAMERON CONCLUDES
IT WOULD BE SOMETIME IN THE SPRING AROUND APRIL. 

THE TRANSLATIONS AND DESCRIPTIONS OF THE SWAMPY CREE CALENDAR WERE KINDLY PROVIDED BY CAMERON ROBERTSON

The Cycles of Seasons and the Turtle
When we meet Eilidh and Wâpam’s descendants in the present day, they have a classroom turtle. Wâpam

calls this turtle Wîtimikwânisiw (we-ti-mi-kwa-ni-siw) which means “Turtle” in Swampy Cree. For First Peoples
of Canada, the turtle has strong cultural significance. In some First Nations beliefs, the turtle carries the

land upon its shell. In other creation stories, like in the Earth Diver story, the Great Spirit dives into the
water, or asks other animals to dive into the water, and bring clay or mud from the bottom to create the
Earth. In some versions of the creation myth, the Earth is built and formed on the back of a turtle. This is

where the popular name for North America came from, Turtle Island.
 

Turtle Fun Facts: Lunar Calendar
Find a photo of a sea turtle online. Count how many scales it has on its shell. There are usually twenty eight

small scales that surround the shell. Twenty eight is the number of days that comprise a lunar cycle, or,
how many days it takes for the moon to orbit the Earth. Count the larger scales; what number do you get?
Thirteen! There are usually thirteen large scales on a turtles shell; that is the same number of months and

moons in the Indigenous Lunar Calendar. Just when you thought turtles couldn’t be any cooler!
 

 
ART ACTIVITY: SWAMPY CREE CALENDAR

If you would like to make a Swampy Cree calendar in the classroom using the turtle shell, please see the
turtle template on the next page. Use the Swampy Cree names and descriptions from page 10 of each

month to guide your students on what to draw in each section of the turtle shell. Students can use
construction paper, markers and other crafting tools to depict animals and seasons represented in each

month.



THE MOON, MONTHS & THE SEASONSTHE MOON, MONTHS & THE SEASONS

Swampy Cree Turtle Shell CalendarSwampy Cree Turtle Shell Calendar
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EXPLORING THE THEME OF BROKEN PROMISES
 

“As I look down on the world today, I see promises being made, promises being kept, promises
being broken. Surrounding all of these, I see choices: your choices that can help us today, and the

choices that can help our world seven generations from now.” –Frozen River, By Michaela Washburn,
Carrie Costello and Joelle Peters. 

 
Early in the play, Eilidh breaks a promise made to Wâpam to go and live with her family, learn from
them and learn their language. The breaking of this promise acts as a ripple effect that travels all
the way to Wâpam and Eilidh’s descendants and affected generations of people. The breaking of

this promise is in part a representation to how Canada broke its promise to the First Nations
Peoples. Please see the below questions regarding the breaking of promises for all grade levels, as

well as links to Under One Sun and Treaty Relations Commission of Manitoba as guides on more
information and resources surrounding Truth and Reconciliation.

Everyone has a unique story to share. (K-2)
Through listening and speaking, we connect with others and share our world. (K-2)
Playing with language helps us discover how language works. (K-2)
Curiosity and wonder lead us to new discoveries about ourselves and the world around us. (K-3)
Stories and texts help us learn about ourselves, our families, and our communities. (K-3)
Exploring stories and other texts helps us understand ourselves and make connections to others and to the
world. (4+)
Questioning what we hear, read, and view contributes to our ability to be engaged citizens. (4+)
Exploring and sharing multiple perspectives extends our thinking. (6-7)
People understand text differently depedning on their worldview and perspectives. (8+)
Indigenous texts play a role within the process of Reconciliation. (10+)
The exploration of oral text and story deepens undetstanding of one's identity, others, and the world. (10+)

People connect to the hearts and minds of others in a variety of places and times through art. (K-2)
The arts connect our experiences to the experiences of others. (3)
Exploring works of art exposes us to diverse values, knowledge, and perspectives. (4)
Works of art influence and are influenced by the world around us. (5)
Experiencing art is a means to develop empathy for others' perspectives and experiences. (5)
The arts provide us an opportunity to gain inisght into the perspecives and experiences of people from a
variety of times, places, and cultures. (9)

Please take a look at your classroom level's Social Studies curriculum - there is at least one connection for
each grade level - we simply do not have the space to include them all!

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

SOCIAL STUDIES



RESOURCES TO SUPPLEMENT “TREATY EDUCATION” AND THEMES FROM BROKEN PROMISES: 
Under One Sun - https://school.nelson.com/under-one-sun/ 

Learn about, and learn from, Indigenous experiences, culture, and perspectives through contemporary
content offered in a blended format to support balanced literacy learning. 

 

Treaty Relations Commission of Manitoba - http://www.trcm.ca/ 
Provides teachers with training & resources on how to bring Treaty Education into classrooms.
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PRIMARY (K-3)
1. What does “breaking a promise” mean? 
2. Has anyone ever broken a promise to you? 
3. How did it make you feel? 
4. Can you give me an example of a broken
promise from the play “Frozen River”? 
5. How do you think it made Wâpam feel? 
6. How do you think it made Eilidh feel when she
broke her promise? 

JUNIOR (GRADES 4-6)
1. Can you give me an example of when Eilidh
broke her promise? 
2. How do you think breaking her promise to
Wâpam affected their relationship? 
3. Why did Eilidh say to her little sister Struana, she
doesn’t need to “learn anything from the land”? 
4. Do you think Eilidh and Wâpam had different
ideas of what a promise means? 
5. Can you name some of the groups of original
people who used to live and thrive on the land
that we are located on right now? 
6. What do you think would happen if Eilidh kept
her promise? 
7. What is a treaty? 

INTERMEDIATE (GRADES 7+)
1. The play shows us that there are consequences

when a promise is broken. Can you name
consequences that have occurred as a result of

broken promises to Indigenous Canadians? 
2. In the second half of the play, we learn about

the unsafe water on the reserve. How have
broken promises caused there to be a lack of

clean water on the reserve? 
3. Do you think broken promises have affected
health and education for all Canadians? Why? 

4. Can you name some reasons why Eilidh might
not have known about Autumn Peltier or the

water crisis on Wâpam’s reserve? ** Connect to
Autum Peltier Extension

5. In the end, Eilidh decides to visit Wâpam and
her family and finally honours her ancestor’s

promise. What are some examples that Canada
is working towards reconciliation and honouring

treaties? 
6. What are some examples that you can come

up with where Canada can continue to work
towards reconciliation and honouring treaties? 

 

Thank you to Nova Courchene for providing these questions and further 
resources regarding Truth and Reconciliation 

BROKEN PROMISES & TREATIESBROKEN PROMISES & TREATIES
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1. CONSONANTS 
There are ten consonants used to write Swampy Cree in the Roman

Orthography. 
They are; c, h, k, m, n, p, s, t, w, y 

All except four are spoken similar to their English counterparts. The four that
will and might give problems are: c, k, p, and t. 

 
Case in Point: 

A) c–is like the “ts” in lets, like in cello (violin). 
i) cêskwa – tse-s-kwa [wait]. 

ii) âcimiw – aa-tsi-miw [tell a story]. (AIV) 
iii) mêkwâc – may-kwa-ats [presently]. 

 
B) k–is unaspirated* as the “k” in skin 

i) kîyâm – kee-yam [It does not matter]. 
ii) okôt – o-koot [his/her nose]. (I) 

iii) kiskîsik – kis-kee-sik [your eye]. (I) 
C) p–is unaspirated as the “p” in spit 

i) pînisk – pee-nisk [eventually]. 
ii) apoy – a-poy [a paddle]. (A) 

iii) akohp – a-kohp [a blanket]. (A) 
 

D) t–is unaspirated as the “t” in Stan 
i) timîwan – ti-mee-wan [It is deep]. (IIV) 
ii) mistik – mi-stik [(a log (I) / a tree]. (A) 

iii) âtiht – aa-tiht [(some, a few)]. 

A GUIDE TO SWAMPY CREEA GUIDE TO SWAMPY CREE

Language & Knowledge Passing - All AgesLanguage & Knowledge Passing - All Ages
Arts Education & Arts Education & English Language ArtsEnglish Language Arts

A Simple Guide on How to Read Swampy Cree 
 

This guide was provided to Manitoba Theatre for Young People by Language Keeper
Cameron Robertson. 

 

If you are interested in getting in touch with Cameron for translations or have
questions, please reach out to him via email at: ocrobertson@gmail.com 

ABOUT THIS RESOURCEABOUT THIS RESOURCE
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(AIV) refers to Animate Intransitive Verb      (IIV) refers to Intransitive Inanimate Verb 
(I) refers to Inanimate noun                                  (A) refers to Animate noun  

 

* unaspirated means making a consonant sound without a slight puff of air as in pronouncing the “k” in “kin”, the “p” in “pit” or the “t” in
“tan”



Note: In D(i) previous page, the whole word is printed but in speaking one tends to
drop the first “I”. So rather than “tânisi” we have in normal speech “tân’si”. Since this

program is designed for speech all possible elisions will be marked by an “’”.
Another aspect of phonetics is the combination of two vowels to make one vowel

sound. For example, we have: 
 

2. VOWELS 
1. nika-apin ôta–I will sit here. 
nika-apin ôtais written as the above but upon speaking we combine the short “a’s”
to make a long “â” sound so in speaking we have the same sentence: 
2. nikâpin ôta–I will sit here. 

All vowel sounds below will refer to nikâpin ôta. Swampy Cree Standard Roman
Orthography (SRO) uses four English vowels to make seven vowel sounds. There

are four long vowels and three short vowel sounds. 
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LONG VOWELS 
To make vowels long in written Cree, a bar

(macron) or a circumflex ^ is added above the
vowel. 

 
A) â–pronounced as the “a” in father 

i) âmôw – aa-moow [a bee]. (A) 
ii) nâpêw – naa-pew [a man]. (A)
iii) pâtimâ – paa-ti-maa [later]. 

 
B) î–pronounced as the “ee” in feet

i) îyâpew ee-yaa-pew [a buck (deer or moose)].
(A) 

ii) mînis – mee-nis [a berry]. (I) 
iii) cîmanis – tsee-ma-nis [small boat]. 

 
C) ô–pronounced as the “oo” in ore or the “oo”

in tool 
i) ôta – oo-ta [here] 

ii) nitôtêm – ni-too-tame [my friend] (A) 
iii) âhpô – aah-poo or 

 
D) ê- pronounced as the “ay” in day 

i) êkosî – ay-ko-say [there]! 
ii) pêyak – pay-ak [one]. 

iii) tâpwê – taa-pwey [true, truly].
 

SHORT VOWELS 
These are the three short vowels used in the
SRO. 
A) a–pronounced as the “u” in but 
i) apisîs – api-sees [a little].
 ii) capasîs – tsa-pa-sees [lower]. 
iii) pôna – poo-na [feed the fire]. (AIV) 

B) i–pronounced as the “i” in pit 
i) iskwêw – is-kwew [a woman]. (A) 
ii) tipiskâw – ti-pi-skaaw [it is night]. (IIV) 
iii) api – a-pi [sit]. (AIV) 

C) ô–pronounced as the “oo” in “book” 
i) omisi – o-mi-si [this way (showing one how)]. 
ii) wâpos – waa-pos [a rabbit]. (A) 
iii) mîciso – mee-tsi-so [eat]. (AIV) 

A GUIDE TO SWAMPY CREEA GUIDE TO SWAMPY CREE

Language & Knowledge Passing - All AgesLanguage & Knowledge Passing - All Ages
Arts Education & Arts Education & English Language ArtsEnglish Language Arts



AUTUMN PELTIER: WATER WARRIORAUTUMN PELTIER: WATER WARRIOR
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Experiencing art challenges our point of view and expands our understanding of others (Grade 7+)
Engaging in the arts develops peoples' ability to understand and express complex ideas (Grades 7+)
Artists often challenge the status quo and open us up to new perspectives and experiences. 

Creative arts experiences can build community and nurture our relationships with others. (Grades 9+)
The Arts provide opportunities to gain insight into the perspectives and experiences of people from a
variety of different times, places, and cultures (Grades 9-10)
Growth as an artist requires active engagement, risk taking, and reflection. (Grade 10)

Questioning what we hear, read, and view contributes to our ability to be educated and engaged
citizens. (Grades 7-10)
Exploring stories and other texts helps us understand ourselves and make connections to others and
the world. (Grades 7-10)
The exploration of texts and story deepens our understanding of diverse, complex ideas about identity,
others, and the world. (Grades 10+)

Increasingly complex societies required new systems of laws and government. (Grade 7)
Disparities in power alter the balance of relationships between individuals and between societies.
(Grades 9+)

Arts Education

       (Grades 8+)

English Language Arts

Social Studies 

In Frozen River, Wâpam and Eilidh are discussing ways in which Eilidh can educate
themselves on the lack of safe drinkable water in many of Canada’s Indigenous

communities. Wâpam mentions Autumn Peltier, who is an Indigenous water protector. 
 

Autumn Peltier is a clean water advocate and has also been hailed a water warrior. Autumn is
an Anishinaabe-kwe and a member of the Wiikwemkoong First Nation in Ontario. 

 
Since the age of 8, Autumn has been attending water ceremonies in many First Nations

communities. She would attend these ceremonies with her mother and Aunt, Elder Josephine
Mandamin, who was an advocate for clean water and water protection. Mandamin was the

founder of Mother Earth Water Walkers in 2003. Mother Earth Water Walkers consisted of a
group of people who walked around bodies of water to raise awareness of water pollution

and the action we must all take to protect the water. Since Josephine’s passing on February
22nd, 2019, her niece Autumn, has continued her legacy in water conservation and

awareness. 
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“WATER IS REALLY SACRED. WATER IS LIFE. MOTHER EARTH DOESN’T NEED
US…WE NEED HER…WE SHOULDN’T HAVE TO FIGHT FOR OUR WATER, WE

SHOULD JUST BE ABLE TO HAVE CLEAN WATER.” - AUTUMN PELTIER 



AUTUMN PELTIER: WATER WARRIORAUTUMN PELTIER: WATER WARRIOR

In conjunction with all of Autumn’s work, she has been nominated for countless accolades
including the Children’s Nobel Peace Prize. 

 
There are many websites about Autumn and her advocacy, as well as videos of her

speeches and inspiring interviews. Peltier makes it clear that water advocacy is the job of
all humans, as we all come from water, and are kept alive by water. Autumn is only 17 years

old and has many years ahead of her to create awareness and educate. 
 

On October 14th, 2020, Autumn was celebrated by having her likeness turned into a
Powerpuff Girl. October 14th has traditionally been celebrated as Columbus Day in the

United States, however, many states have evolved to celebrate the date as Indigenous
Peoples Day instead. 

 
Autumn is Anishinaabe-kwe, however Language Keeper Cameron Robertson kindly

translated Autumn’s title of “Water Warrior” to the equivalent in Swampy Cree. nipîy kâ
sîtoskâmakêt iskinîkoskwêsis, roughly translated to “The little girl/Woman who stands up for

Water”.
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The Powerpuff Girls: Created by Craig McCracken,
Produced

by Hanna-Barbera. Published “Oct 14, 2020” Autumn Peltier:
Water Protector

https://www.facebook.com/ThePowerpuffGirls/

LINKS AND RESOURCES ABOUT AUTUMN PELTIER
Autumn Speaks at the UN: https://www.youtube.com/watch?v=OusN4mWmDKQ https://www.youtube.com/watch?v=zg60sr38oic 

CBC interview: https://www.youtube.com/watch?v=xqdE_7OZaqE 
True Calling: https://www.youtube.com/watch?v=G7XY0UAOeRc

 
NEWS ARTICLES AND INTERVIEWS 

CBC Article: https://www.cbc.ca/news2/interactives/i-am-indigenous-2017/peltier.html 
 

ABOUT JOSEPHINE MANDAMIN
https://www.thunderbay.ca/en/city-hall/grandmother-josephine-mandamin.aspx https://www.cbc.ca/news/indigenous/josephine-mandamin-water-

walk-activist-obit-1.5032535 https://www.thecanadianencyclopedia.ca/en/article/josephine-mandamin 
 

ABOUT MOTHER EARTH WATER WALKERS
http://www.motherearthwaterwalk.com/?page_id=11 http://www.motherearthwaterwalk.com/

 



WATER ACCESS IN INDIGENOUS COMMUNITIESWATER ACCESS IN INDIGENOUS COMMUNITIES
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About Autumn & Class Discussion - All AgesAbout Autumn & Class Discussion - All Ages
English Language Arts, Arts Education, and Social StudiesEnglish Language Arts, Arts Education, and Social Studies

In a country like Canada, you would expect all
of its residents to have access to clean
drinkable water. Most of us take access to
clean water for granted. Did you know many
First Nation communities do not have clean
drinkable water? Some cannot cook with the
water or even bathe in it. 

In Frozen River, Wâpam lives on a reserve that
has not had clean drinkable water in 18 years. 

What do you use water for? 
Ask your students to write down or say what
they use water for in their day to day life. How
much water do they think they use?

EXAMPLES ON WATER USAGES BY
LITRES

• Flushing a toilet: Dual flush toilet uses
3 litres for a half flush and 6 litres for a

full flush. 
A single flush uses 5 to 11 litres per flush. 

• The bathtub uses 50 to 500 litres of
water, depending on the size of the

tub. 
• A 5 minute shower with an old style

showerhead, uses around 36,500 litres
of water a year. 

• Handwashing, brushing your teeth,
household cleaning and cooking can

use 18 litres per person a day. 

Think through all of the ways and uses of water during your day to day life. Then think about how difficult simple
things like brushing your teeth could be if you can’t just turn on the tap. There are many factors in play that can
cause water pollution in lakes, rivers and ground water: water line breaks, poor water filtration and disinfection,

run off from farms and other industrial sites, equipment failure, lack of access and infrastructure like pipes. 
 

Since 2015, some long-term advisories have been lifted in First Nations communities, however the work is not
done. On the Government of Canada’s website it details that by March of 2021, all long-term drinking water

advisories will be lifted. As of February 15, 2022 (last updated) 127 long-term advisories have been lifted, 61 long-
term advisories are still in effect. For more details on the progress, please visit the following websites: 

 
Government of Canada: 

https://www.sac-isc.gc.ca/eng/1506514143353/1533317130660#dataset-filter 
Human Rights Watch: 

https://www.hrw.org/report/2016/06/07/make-it-safe/canadas-obligation-end-first-nations-water-crisis 
 

Let’s all think about how we can be water advocates like Autumn. We can all make a difference, empathize,
educate ourselves, and join together to protect our Earth and the water that sustains all of us and all things. 

 
“FOR THE CHILDREN THAT WANT TO SPEAK UP BUT MAYBE THEY’RE TOO AFRAID, I’M SPEAKING UP FOR THEM. AND

MAYBE THE WORK I’M DOING WILL ENCOURAGE THEM TO DO THE WORK I’M DOING”
–AUTUMN PELTIER



BIAS IN MEDIA REPRESENTATIONBIAS IN MEDIA REPRESENTATION
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About Autumn & Class Discussion - Grades 8+About Autumn & Class Discussion - Grades 8+
English Language Arts, English Language Arts, ArtsArts Education, and Social Studies Education, and Social Studies

POSE THE FOLLOWING QUESTIONS TO THE CLASS
How many students had heard of Autumn Peltier before this lesson?

How many students have heard of Greta Thunberg?
Do you think there is a difference between the media’s response to these two activists? Why or why not?

 
Read TVO’s article on Indigenous Representation in Journalism.

https://www.tvo.org/article/rewriting-journalism-how-canadian-media-reinforces-indigenous-stereotypes
 

Though both are important and influential young climate activists, consider how the media has covered
major events that have involved Indigenous Land Defenders and Water Protectors like Autumn, and how the
media has portrayed Greta Thunberg in comparison. Open up conversation for students to critically analyze

the media sources they have read about Indigenous communities. Though many consider news to be
“neutral” - does the news really feel neutral in these conversations? How can we as advocates and

community members work to recognize these conscious and subconscious biases in media? In ourselves?

BRIEF DESCRIPTION
In this lesson, students will critically analyze how Indigenous activists are portrayed in media

representation, especially when they are at odds with what the government desires to do.
Students will identify media bias, perception, and the disparities in conversations on climate

justice, and how those most affected are often the most talked over.
 

OUTCOMES
Students will be able to identify and expand on how media reinforces stereotypes and discredits
activists based on their intersections, and how we as a community can actively engage with and

question certain media platforms' perspectives with intention and purpose.

Questioning what we hear, read, and view contributes to our ability to be educated and engaged
citizens. (Grades 7-10)
Exploring stories and other texts helps us understand ourselves and make connections to others and
the world. (Grades 7-10)
The exploration of texts and story deepens our understanding of diverse, complex ideas about
identity, others, and the world. (Grades 10+)

Disparities in power alter the balance of relationships between individuals and between societies.
(Grades 9+)

ENGLISH LANGUAGE ARTS

SOCIAL STUDIES 

https://www.tvo.org/article/rewriting-journalism-how-canadian-media-reinforces-indigenous-stereotypes


Questioning what we hear, read, and view contributes to our ability to be educated and
engaged citizens. (Grades 7-10)
Exploring stories and other texts helps us understand ourselves and make connections to
others and the world. (Grades 7-10)
The exploration of texts and story deepens our understanding of diverse, complex ideas
about identity, others, and the world. (Grades 10+)

Increasingly complex societies required new systems of laws and government. (Grade 7)
Disparities in power alter the balance of relationships between individuals and between
societies. (Grades 9+)

English Language Arts

Social Studies 

BRIEF DESCRIPTION
In this lesson, students will
critically analyze how
Indigenous stories and
storytellers are labelled, think
about their own internalized
assumptions about what
constitutes Indigenous
literature, and work to create an
actionable plan and goals as
young individuals with the ability
to inform their own narratived
and media habits.

OUTCOMES
Students will be able to identify
and expand upon how
Indigenous literature is
generally framed by mass
media, as well as critically
analyze their own media-
consumption habits and come
up with actionable plans for
supporting community once they
have identified a problem.

TAKING IT FURTHER:TAKING IT FURTHER:

THE IMPORTANCE OF INDIGENOUS STORIESTHE IMPORTANCE OF INDIGENOUS STORIES

Extension Exercise - Grades 7+Extension Exercise - Grades 7+
English Language Arts and Social StudiesEnglish Language Arts and Social Studies
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Open a classroom conversation on whose stories get told, whose
stories get uplifted, and by whom?

 
POSE THE FOLLOWING QUESTIONS TO THE CLASS FOR DISCUSSION 

When you look at the books you’ve read for class/pleasure/personal
experience, how many of them are Indigenous authors? 

How often do your students see Indigenous stories centred on
stages/on TV/in media? 

What observations can you make on what kind of stories they are?
 

Ask your students if there are expectations on what constitutes an
“Indigenous” story. Do they have examples? If they are classifying only

stories about traumatic experiences as Indigenous stories, note that.
Why do they think that is?

 
LISTEN TO THE RECOMMENDED PORTION OF STORYKEEPERS PODCAST

EPISODE “WHY INDIGENOUS LITERATURES MATTER” ABOUT THE
IMPORTANCE OF READING AND HEARING STORIES FROM INDIGENOUS

STORYTELLERS
 

After listening to the Storykeepers podcast, ask what they think the most
important takeaway for them was in the podcast, and if they didn’t

already discuss it, what the importance of consuming different
narratives and types of Indigenous stories is.

 
Ask what it means to explore art that also uplifts joy and not just pain.

How does this connect to both the Storykeepers podcast and the
conversations they had before listening? Can students come up with an

actionable plan and long term goals to support Indigenous literature
from here? 



SUPPORTING INDIGENOUS ARTSUPPORTING INDIGENOUS ART

Research-Based Art Activity - Grades 5+Research-Based Art Activity - Grades 5+

Works of art influence and are influenced by the world around us. (Gradce 5)
Engaging in creative expression and experiences expands peoples' sense of identity and community.
(Grade 6)
Engaging in the arts develops peoples' ability to understand and express complex ideas (Grades 7+)
Artists often challenge the status quo and open us up to new perspectives and experiences. 

Creative arts experiences can build community and nurture our relationships with others. (Grades 9+)
The Arts provide opportunities to gain insight into the perspectives and experiences of people from a
variety of different times, places, and cultures (Grades 9-10)
Growth as an artist requires active engagement, risk taking, and reflection. (Grade 10)

Arts Education

       (Grades 8+)
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 Begin by looking up local artists through news outlets, social media, and other
platforms.
What topics do these artists cover? What do they bring to their artwork that makes them
stand out for you? What interests you about their practice? 
Create a collage and short biography snapshot that is informed by the research you've
done.

Have your students research Indigenous artists in the area. This can be in theatre, visual arts, music,
etc. and have them identify the topics of conversation brought to the table by these artists.

 
1.

2.

3.

Quelemia Sparrow
Margo Kane
Tasha Faye Evans
 James Harry
Continental Breakfast
 jaye simpson
 Jaylene Tyme
Kelly Cannell
 Siobhan Joseph
 Angela George
Thanks Jem
 DJ O Show

A SMALL LIST OF LOCALLY-BASED
ARTISTS TO START FROM

1.
2.
3.
4.
5.
6.
7.
8.
9.

10.
11.
12.

BURRARD-CHINOOK SEABUS
painted by Kelly Cannell, 

Siobhan Joseph & Angela George



KEEP (E)-LEARNINGKEEP (E)-LEARNING

Nanook (they/them) - @nanookfareal
Invialuk Trans/Nonbinary content creator, artist, & member of the Toronto Indigenous Harm Reduction
Team.

Yolanda Bonnell (she/they/he) - @yobiwankenobe
Writer and creative behind "White Girls In Moccassins" and other works. Two-Spirit Queer Fat
Anishinaabe/South Asian theatre artist located in the Tkarón:to Area. 

Keisha Peter (they/them) - @wapahkesis
Nihthaw (Cree/LLRIB) and Afro-Diasporic Two-Spirit Artist and Blogger.

Aicha (she/her) - @mynameisaicha
AfroIndigenous Wendat endi' Dance Artist and Content Creator.

Arielle Twist (she/her) - @arielletwist
2S/Trans Cree Femme Author and Interdisciplinary Artist.

Autumn Peltier (she/her) - @autumn.peltier
Aninshinaabe Indigenous advocate from the Wiikwemkoong First Nation. She was named the Chief Water
Commisioner for the Anishinabek Nation & is a Global Water Activist. 

Charlie Amaya Scott (they/her) - @dineaesthetics
Creator of Diné Aesthetic(s) making trans-inclusive and Indigenous knowledge centered content.

Cole Alvis (she/her) - @cole.alvis
Michif (Métis. 2-spirit) theatre artist based in Tkarón:to with Chippewa, Irish, and English heritage from the
Turtle Mountains. They are a leader of lemonTree creations, manidoons collective, Ad Hoc Assembly, and
are a board member of the Dancers Of Damelahamid.

Zhaawnong Webb (he/him) - @zhaawnong
Truth Teller & Indigenous Knowledge Content Creator - focuses on Aninshinaabe knowledge & general
education around Indigenous treatment within colonial "Canada."

Khelsilem (he/they) - @khelsilem
Sḵwx̱wú7mesh queer community leader and urban development, and rebuilding community support
programs.

Continental Breakfast (they/them) - @contibreakfast & @queerbasedmedia
Indigiqueer media maker and drag performer. Runs Queer Based Media and Soda POP! - an all ages drag
show.

ARTISTS & ACTIVISTS TO LEARN FROM ON SOCIAL MEDIAARTISTS & ACTIVISTS TO LEARN FROM ON SOCIAL MEDIA

SOME OF THESE RESOURCES DEAL WITH MORE PG13 LANGUAGE AND CONTENT.SOME OF THESE RESOURCES DEAL WITH MORE PG13 LANGUAGE AND CONTENT.  

HOWEVER, HOWEVER, ALLALL ARE STRONG RESOURCES FOR ADULTS AND EDUCATORS ARE STRONG RESOURCES FOR ADULTS AND EDUCATORS  

TO LEARN FROM TO BE STRONGER ADVOCATES, OR TO CONTINUE TO SUPPORT ASTO LEARN FROM TO BE STRONGER ADVOCATES, OR TO CONTINUE TO SUPPORT AS

INDIGENOUS CREATIVES, SOME OF WHOM RESIDE ON THESE LANDS!INDIGENOUS CREATIVES, SOME OF WHOM RESIDE ON THESE LANDS!
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KEEP (E)-LEARNINGKEEP (E)-LEARNING

jaye simpson / persephone estradiol (they/she)- @jaye_simpson & @persephone.estradiol
A poet and Drag Performer, jaye (written in lowercase) is a Two-Spirit Oji-Cree person of the Buffalo Clan
with roots in Sapotaweyak and Skownan Cree Nation who often writes about being queer in the child
welfare system, as well as being queer and Indigenous. jaye performs drag under the name persephone
estradiol.

King Fisher (he/him) - @kingfisherdrag
Drag King and performer.

DJ O Show (she/her) - @djoshow
Afro-Sḵwx̱wú7mesh 2-Spirit DJ, Artist and Speaker.

Jaylene Tyme (she/her) - @jaylenetyme
Celebrity Tribute Artist/Artiste/Performance/Advocate. Jaylene is a Treaty 4 Plains Cree/Saulteaux/Métis
Two Spirit Trans human, and runs Legends, an all-ages Drag Cabaret every Sunday at The Junction.

Quelemia Sparrow - @quelemiasparrow
Indigenous Creator, actor and playwright from the Musqueam Nation reclaiming the narrative of
Vancouver.

Margo Kane
Cree-Saulteaux performing artist, Margo Kane is the Founder and Artistic Managing Director of Full Circle:
First Nations Performance. 

ARTISTS & ACTIVISTS TO LEARN FROM ON SOCIAL MEDIAARTISTS & ACTIVISTS TO LEARN FROM ON SOCIAL MEDIA

SOME OF THESE RESOURCES DEAL WITH MORE PG13 LANGUAGE AND CONTENT.SOME OF THESE RESOURCES DEAL WITH MORE PG13 LANGUAGE AND CONTENT.  

HOWEVER, HOWEVER, ALLALL ARE STRONG RESOURCES FOR ADULTS AND EDUCATORS ARE STRONG RESOURCES FOR ADULTS AND EDUCATORS  

TO LEARN FROM TO BE STRONGER ADVOCATES, OR TO CONTINUE TO SUPPORT ASTO LEARN FROM TO BE STRONGER ADVOCATES, OR TO CONTINUE TO SUPPORT AS

INDIGENOUS CREATIVES.INDIGENOUS CREATIVES.
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KEEP (E)-LEARNINGKEEP (E)-LEARNING

Kontatewenní:yos ne Tyonathonwí:sen (the women are free)
https://www.youtube.com/watch?v=TejUDd1vRKc

 
Telling Our Twisted Histories: Reconciliation

https://www.cbc.ca/listen/cbc-podcasts/906-telling-our-twisted-histories
 

Storykeepers Podcast
https://storykeeperspodcast.ca/

 
Unreserved: Podcast with Rosanna Deerchild

https://www.cbc.ca/listen/live-radio/1-105-unreserved?cmp=DM_SEM_Listen_Titles
 

The Case for Recognizing Indigenous Knowledge as Science
https://www.youtube.com/watch?

v=usCmXxvn0qc&list=PLGU0oMHAaCI4ySJF_VdqtHINWSfWWi--O
 

Ask an Elder Series with Anishinaabe Elder Duke Redbird
https://www.youtube.com/watch?

v=usCmXxvn0qc&list=PLGU0oMHAaCI4ySJF_VdqtHINWSfWWi--O
 

Reframing Indigenous Stories in Joy
https://www.cbc.ca/radio/ideas/reframing-indigenous-stories-in-joy-jesse-wente-

1.5861848
 

Indigenous Knowledge is Central to Climate Solutions
https://www.sciencefriday.com/segments/indigenous-science-climate-change/

 
Colonization Road

https://gem.cbc.ca/media/firsthand/s02e09
 

ARTISTS & ACTIVISTS TO LEARN FROM ON SOCIAL MEDIAARTISTS & ACTIVISTS TO LEARN FROM ON SOCIAL MEDIA

SOME OF THESE RESOURCES DEAL WITH MORE PG13 LANGUAGE AND CONTENT.SOME OF THESE RESOURCES DEAL WITH MORE PG13 LANGUAGE AND CONTENT.  

HOWEVER, HOWEVER, ALLALL ARE STRONG RESOURCES FOR ADULTS AND EDUCATORS ARE STRONG RESOURCES FOR ADULTS AND EDUCATORS  

TO LEARN FROM TO BE STRONGER ADVOCATES.TO LEARN FROM TO BE STRONGER ADVOCATES.
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https://www.youtube.com/watch?v=TejUDd1vRKc
https://www.cbc.ca/listen/cbc-podcasts/906-telling-our-twisted-histories
https://storykeeperspodcast.ca/
https://www.cbc.ca/listen/live-radio/1-105-unreserved?cmp=DM_SEM_Listen_Titles
https://www.youtube.com/watch?v=usCmXxvn0qc&list=PLGU0oMHAaCI4ySJF_VdqtHINWSfWWi--O
https://www.youtube.com/watch?v=usCmXxvn0qc&list=PLGU0oMHAaCI4ySJF_VdqtHINWSfWWi--O
https://www.cbc.ca/radio/ideas/reframing-indigenous-stories-in-joy-jesse-wente-1.5861848
https://www.sciencefriday.com/segments/indigenous-science-climate-change/
https://gem.cbc.ca/media/firsthand/s02e09


DICTIONARYDICTIONARY

DECOLONIZATION: Cultural, psychological,
and economic freedom for Indigenous
people with the goal of achieving
Indigenous sovereignty — the right and
ability of Indigenous people to practice
self-determination over their land, cultures,
and political and economic systems.

EQUALITY: the state of being equal,
especially in status, rights, and
opportunities.

EQUITY: the state of a society wherein all
individuals personal positionalities are
taken into consideration and access to
resources is distributed based on a system
that acknowledges these systemic
imbalances.

INTERSECTIONALITY: the intersection of
social categorizations such as race, class,
gender, disability and sexuality as they
apply to a given individual/group,
regarded as creating overalpping and
interdependent systems of discrimination
and disadvantage.

INDIGENOUS PEOPLES: a collective name
for the original peoples of Turtle Island
(what is currently called North America)
and their descendants.

INTEGRITY: to adhere to moral and ethical
principles; rooted in honesty.

TREATY: an agreement (can be verbal,
written, created) between community that
outline responsibilities to the land and
established agreements based on peace
and friendship. 

TERMS AND DEFINITIONS TO ADD TO YOUR TOOLKITTERMS AND DEFINITIONS TO ADD TO YOUR TOOLKIT

SETTLER: a person who moves with a group
of others to live in a new country or area.

 
POSITIONALITY: how differences in social

position and power shape identities and
access to society.

 
PROMISE: a declaration or assurance that

one will do a particular thing or that a
particular thing will happen

 
RECONCILIATION: defined in this context as

the continual and ongoing act of building
and rebuilding respectful relationships

between Indigenous and non-Indigenous
peoples, reconciliation is often used as a

buzzword to sugarcoat moving past the
harm the government has and continues to

cause to Indigenous communities. To be
able to work towards these acts of building
and rebuilding, there has to be awareness

of the past, an acknowledgement of the
harm that has been inflicted, atonement

for the causes, and action to change
behavior.

 
2 SPIRIT/TWO-SPIRIT/TWO SPIRIT: a

specific queer identity held by some (but
not all) Indigenous Peoples. This label is of

cultural significance, and is not for non-
Indigenous people to take on.
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THEATRE TERMSTHEATRE TERMS

PEOPLE
ACTOR: a performer who tells a story to the
audience by playing a character.

ARTISTIC DIRECTOR: the artistic director is
responsible for conceiving, developing,
and implementing the artistic vision and
focus of a theatre company.

CHOREOGRAPHER: the person who creates
and directs the sequence of steps and
movement in a show.

COSTUME DESIGNER: the person who
designs and makes all the costumes for the
play.

DIRECTOR: the person who provides the
vision for the play and who works with the
actors to create their roles, develop the
blocking, and oversee all design elements.

LIGHTING DESIGNER: the person who
designs the lighting for a show and works
with the director to get desired effects.

HEAD OF PROPERTIES ('PROPS'): the person
in charge of all the props and who usually
works with them during a show.

SET DESIGNER: the person who designs the
sets for a show.

SOUND DESIGNER: the person who designs
the sound for the show.

STAGE MANAGER: the person responsible
for making sure all of the rehearsals run
smoothly and overseeing the technical
aspects when a show is live.

TERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKITTERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKIT

PLACES
 

BACKSTAGE: the part of a theatre which is
not seen by the audience, including the

dressing rooms, wings and the green room
 

CONTROL BOOTH ('BOOTH'): the place in a
theatre from which all the sound and lights

are controlled.
 

DOWNSTAGE: the part of the stage which is
closest to the audience.

 
DRESSING ROOMS: rooms in a theatre
provided for the actors in which they

change costumes and apply make-up.
 

FRONT OF HOUSE: the part of the theatre
known as the auditorium where the

audience is seated, the lobby and the box
office.

 
GREEN ROOM: a place for the performers to

relax while waiting to go on stage.
 

HOUSE: used to describe the audience or
as a short way of saying "Front of House."

 
STAGE LEFT: when the actor standing in the
center of the stage moves to their left, from

the ACTOR's point of view. 
 

STAGE RIGHT: when the actor standing in
the center of the stage moves to their right,

from the ACTOR's point of view.
 

WINGS: the areas of the stage that are to
the sides of the acting area and are out of

view. These areas are usually masked by
curtains.
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MORE TERMS

BLOCKING: the director’s planning and instruction of the actors’ movements on the stage.

CUE: signals that are given to both the actors, the crew, the musicians and any others
working on a show.

CURTAIN: the screen, usually of cloth, which separates the stage from the audience.

CURTAIN CALL: the bows at the end of a performance.

DRESS REHEARSAL: the full running of the production with all costumes, sets, lighting, and
sound before the show opens to the public.

OFFSTAGE: the area of the stage which the audience cannot see.

PREVIEW: early public performances that allow the cast and crew to perform in front of
audiences before the show officially opens.

RUN: the number of times a show is performed.

SET: the setting of the stage for each act and all the physical things that are used to
change the stage for the performance.

TECHNICAL REHEARSAL: These rehearsals take place in the theatre and allow the crew and
the actors to establish and run through the whole play with lighting and sound cues. 

THEATRE TERMSTHEATRE TERMS

TERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKITTERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKIT
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Kathleen MacLean, Krystle Pederson, and Mallory James in Frozen River.
Set and Props Design by Andrew Moro, Costume Design by Jay Havens,

and Lighting Design by Dean Cowieson. 
Photo: Leif Norman, courtesy of Manitoba Theatre for Young People.



We hope this guide helped you in leading discussions with your students, families
and friends. If you have any further questions in regards to this guide, feel free to

send us an email at outreach@carouseltheatre.ca 
 

Any general inquiries can be sent to info@carouseltheatre.ca 
 

Be sure to follow us on social media for updates on all our drama classes and
shows for children and teens!

SHARE YOURSHARE YOUR

THOUGHTS & OPINIONSTHOUGHTS & OPINIONS

THANK YOU THANK YOU FROM CAROUSEL & MTYPFROM CAROUSEL & MTYP

&

@carouseltheatre

We love getting mail and your students’ feedback - send us a letter, an
email, or give us a call and we'll pass on your lovely words to the MTYP

Team!

CAROUSEL THEATRE FOR YOUNG PEOPLE
1411 Cartwright Street - Granville Island

Vancouver, BC, V6H 3R7
 

info@carouseltheatre.ca
Phone: 604-669-3410
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