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ABOUT CAROUSEL THEATREABOUT CAROUSEL THEATRE

FOR YOUNG PEOPLEFOR YOUNG PEOPLE

CTYP is Vancouver’s only mainstage theatre company
for young audiences. Our mission is to provide

theatrical experiences with lasting impact for young
people, families, and artists. Each year 40,000 young

people and families benefit from CTYP’s extensive
programming, which includes a season of mainstage
programming for young audiences, Club Carousel, a

vibrant reimagining of the BEE Stage for infants, a
year-round drama school for young people ages 3-

17, Drag Intensive Programs, and the Teen
Shakespeare Intensive.

PRINCIPLESPRINCIPLES
TO EMPOWER YOUNG PEOPLE THROUGH THE MAGIC OF THEATRE.

 
Young People are not simply audience members at CTYP; they are active participants

at the very centre of all that we do.
 

We stage vibrant stories that engage young people from the beginning of their
development, and which challenge them through their formative years, empowering

them to become agents of positive change. 
 

Our playful approach to creation and collaboration, unwavering commitment to
outstanding production values and joyful attentiveness to mentoring emerging theatre

artists are key principals of our artistic practice. 
 

Young people can change the world, and we believe theatre empowers them to do so.
 

CORE VALUES AT CAROUSEL

Playfulness / Accessibility / Artistic Integrity / Empathy / Mentorship / Community

Carousel Theatre for Young People acknowledges that we create and perform on the
traditional, ancestral and unceded territories of the xʷməθkʷəy̓əm (Musqueam), sḵwx̱wú7mesh

(Squamish) & sel̓íl̓witulh (Tsleil-Waututh) Nations, and we at Carousel acknowledge the
importance of dedicating resources and working toward reconciliation, especially within

spaces for youth and young audiences.
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Take three little superstar Piglets, their devoted single-parent Mom, a
misunderstood Big Bad Wolf and the award-winning tuneful wit of Stiles and

Drewe and you’ve got the perfect “Great Big Little Broadway Show” for audiences
of three years old and up. This very curly musical tail will huff, puff and blow you

away!

CASTCAST

Angela Chu
Frankie Cottrell
Steffanie Davis
Kamyar Pazandeh
Tanner Zerr

Siu & Twitt

Cha & Twoo

Mother Pig

The Big Bad Wolf

Bao

PRODUCTION TEAMPRODUCTION TEAM

Book and Music by

Director

Musical Director

Choreographer

Stage Manager

Assistant Director

Puppet Design & Direction

Set Design

Costume Design

Lighting Design

Sound Design

Props Design

George Stiles and Anthony Drewe

Chris Lam

Arielle Balance

Nicole Rose Bond

Jasmin Sandhu

Katie Voravong

Stephanie Elgersma

Ariel Slack

Christopher David Gauthier

Itai Erdal

Shawn Sorensen

Monica Emme
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ABOUT THE 3 LITTLE PIGSABOUT THE 3 LITTLE PIGS



THE 3 LITTLE PIGS TEAMTHE 3 LITTLE PIGS TEAM
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Angela Chu
Siu & Twit

Ariel Slack
Set Designer

Arielle Balance
Musical Director

Chris Lam
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Christopher David Gauthier
Costume Designer

Frankie Cottrell
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Lighting Designer

Jasmin Sandhu
Stage Manager

Kamyar Pazandeh
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Katie Voravong
Assistant Director

Monica Emme
Props Designer

Nicole Rose Bond
Choreographer

Shawn Sorensen
Sound Designer

Steffanie Davis
Mother Pig

Stephanie Elgersma
Puppet Design & Direction

Tanner Zerr
Bao



A NOTE FROM THE TEAMA NOTE FROM THE TEAM

Director Chris LamDirector Chris Lam

Stiles & Drewe's The 3 Little Pigs is a great example of a show that incorporates many
theatrical styles and conventions yet develops its own unique relationship to retelling a story

that everyone is familiar with.
 

Our approach blends Grimm’s Fairy Tales, Studio Ghibli, musical comedy, fantasy, sci-fi,
and puppetry to enhance the script.

 
 

FAIRY TAILS AND FABLE
Fairy Tales usually end with a happy ending and Fables convey a message or lesson that the

characters learn something from. A big part of our aesthetic was leaning into the
darkness around some of the Grimm’s Fairy tales. The woods being a scary and supernatural
environment that has obstacles for our protagonists to emerge from changed. Christopher

David Gautier has also designed the look of the characters that matches with Ariel’s set design.
 

POPULAR MEDIA
I’m heavily influenced by the work of Miyazaki and his films from Studio Ghibli for this

production, you may get a whiff of My Neighbour Totoro, Princess Mononoke, and Porco Rosso.
Animes like Inuyasha, Slayers, and Yu Yu Hakusho are some old school gems that come to mind.

The set designer, Ariel Slack, and I talked extensively around the twisted ideas of Alice in
Wonderland, Willy Wonka, and Return to Oz to help paint the pictures that the characters

inhabit.
 

BRITISH PANTOMIME
A central part of British pantomimes are the archetypes that exist in the story. Usually there is a

villain in the piece that audience usually hisses and boos at—in this case our Wolf.
 

MUSICAL THEATRE
There is a diverse range of musical styles in the show – pop, vaudevillian charm song, R&B, Soul

to name a few. We don’t have rap unfortunately. Sorry.
 

ADAPTATION/INTERPRETATION
Fun fact -- What may not be apparent in our framework for our interpretation is we have
created this idea of a post-apocalyptic world where humans have mutated—so they are

essentially hybrids of human and animal. Pig people!
 

What excites me about this family is that they are not a biological one, but disparates who have
come together and establish their own rules and relationships in this “family.”
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BOOK LISTBOOK LIST

Rosie Revere, Engineer | by Andrea Beaty.
Rosie Revere dreamed of becoming a great
engineer. Where some people see rubbish, Rosie
sees inspiration. Alone in her room at night, shy
Rosie constructs great inventions from odds and
ends. Hot dog dispensers, helium pants, python-
repelling cheese hats: Rosie’s gizmos would
astound—if she ever let anyone see them.

The Golden Acorn | Katy Hudson.
Whoosh! Squirrel takes off at full speed through
the autumn leaves. But slam on the brakes,
because this year The Golden Nut Hunt race is a
team event. Squirrel reluctantly enlists her friends
and is not impressed. Will Squirrel's competitive
spirit take over or will she learn how to be a team
player?

What’s My Superpower? | Aviaq Johnston.
Nalvana feels like all of her friends have some
type of superpower. She has friends with super
speed (who always beat her in races), friends with
super strength (who can dangle from the monkey
bars for hours), and friends who are better than
her at a million other things. Nalvana thinks she
must be the only kid in town without a
superpower. But then her mom shows Nalvana
that she is unique and special, and that her
superpower was right in front of her all along.

What We’ll Build: Plans for our Together Future |
Oliver Jeffers.
A father and daughter set about laying the
foundations for their life together. Using their own
special tools, they get to work, building memories
to cherish, a home to keep them safe, and love to
keep them warm. A rare and enduring story about
a parent's boundless love, life's endless
opportunities, and all we need to build a together
future. 
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Grandpa’s Top Threes | Wendy Meddour.
Henry loves talking with Grandpa, but Grandpa

has stopped listening. Mom says to just give him
time. But Henry wants to talk to Grandpa now. So

Henry tries his favorite game: Top Threes. And
something amazing happens: Grandpa starts

talking again. Out of a tale of favorite sandwiches
and zoo animals, outings and trains, emerges a

moving story about love, loss, and the wonder of
grannies and grandpas.

 
Being You | Alexs Pate.

A message of hope and self-discovery in a time
of uncertainty in our world. BEING YOU is a

beautiful picture book celebrating every readers'
individuality and talents. With an authentic voice,

BEING YOU's poetic message of love and
optimism for the future speaks directly to today's

children. BEING YOU helps us to see the wonder
and light within each of us.

 
Khalil and Mr. Hagerty and the Backyard Treasures

| Tricia Springstubb.
Khalil and Mr. Hagerty don’t appear to have a lot
in common, but hot summer days have a way of

bringing people together. As Khalil looks for
buried treasure in the yard, Mr. Hagerty tends to

his garden. Both help each other navigate
language — whether it be learning new words or
remembering those seemingly forgotten. Before

long, an unlikely friendship is born, full of
treasure, thoughtfulness, and chocolate cake.

 
Amy Wu and the Perfect Bao | Kat Zhang.

Amy loves to make bao with her family. But it
takes skill to make the bao taste and look

delicious. And her bao keep coming out all
wrong. Then she has an idea that may give her a
second chance…Will Amy ever make the perfect

bao?
 



When young people attend a live theatrical performance for the first time, they often
don’t realize it is different from watching a movie or TV show. 
You can help them prepare for a live theatre experience by: 

 
Giving them a chance to use the bathroom, get a drink of water, or finish a snack before

the show begins. 
 

Reminding them that photos and recordings of any kind are not allowed. 
 

Encouraging them to be active listeners. 
 

Focusing not only on the story, but the set, costumes, sound and lighting design. 
 

Including the questions and activities from this study guide in your classrooms and
discussions before and after the show. 

TIPS FOR A GREAT SHOW EXPERIENCETIPS FOR A GREAT SHOW EXPERIENCE
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BC CURRICULUM BIG IDEASBC CURRICULUM BIG IDEAS

Stiles & Drewe's The 3 Little PigsStiles & Drewe's The 3 Little Pigs

ALL AGESALL AGES

12

Everyone has a unique story to share. (K-2)
Through listening and speaking, we connect with others and share our world. (K-2)
Curiosity and wonder lead us to new discoveries about ourselves and the world
around us. (K-3)
Stories and texts help us learn about ourselves, our families, and our communities.
(K-3)
Text/Stories can be understood from different perspectives. (3-4)
Using language in a creative and playful way helps us understand how language
works. (3-5)
Exploring stories and other texts helps us understand ourselves and make
connections to others and to the world. (Grades 4-9)

Engagement in the arts creates opportunity for inquiry through purposeful play.
(K-1)
People connect to others and share ideas through the arts. (K-1)
Dance, drama, music, and visual arts are each unique languages for creating and
communicating. (2+)
The mind and body work together when creating works of art. (3)
Artists experiment in a variety of ways to discover new possibilities and
perspectives. (Grade 4)
Engaging in creative expression and experiences expands peoples' sense of
identity and belonging. (Grade 5)
Works of art influence and are influenced by the world around us. (Grade 5)
Engaging in creative expression and experiences expands peoples' sense of
identity and community. (Grade 6)

Stories and traditions about ourselves and our families reflect who we are and
where we are from. (Kindergarden)
Our rights, roles, and responsiblities are important for building strong
communities. (1+)
Healthy communities recognize and respect the diversity of individuals and care
for the local environment. (1+)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

SOCIAL STUDIES

9



TO BUILD A HOMETO BUILD A HOME

Team-Building and Community - All AgesTeam-Building and Community - All Ages
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

Have students build houses (just like the
three pigs!) out of different materials as a

team instead of all on their own!
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BRIEF OVERVIEW

Through listening and speaking, we connect with others and share our world. (K-2)
Curiosity and wonder lead us to new discoveries about ourselves and the world around us. (K-3)
Stories and texts help us learn about ourselves, our families, and our communities. (K-3)

Engagement in the arts creates opportunity for inquiry through purposeful play. (K-1)
People connect to others and share ideas through the arts. (K-1)
The mind and body work together when creating works of art. (3)

Our rights, roles, and responsiblities are important for building strong communities. (1+)
Healthy communities recognize and respect the diversity of individuals and care for the local
environment. (1+)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

SOCIAL STUDIES

To reinforce that by working together, we
can accomplish more than we can on our

own, and to encourage sharing of resources,
teamwork, and communication. 

OBJECTIVE

Any tactile materials that can be used for
building. Lego, large blocks, popsicle sticks
and glue, marshmallows and toothpicks -

anything that can be put together to create
something 3D!

MATERIALS



Set up small groups (groups of 2-3) and tables with assorted building materials that you have at your
disposal.  Instruct the students to work together (potentially with teacher guidance depending on the
students' capacity levels) to build a home similar to how the three pigs build their homes in the stories!
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PRE-K TO GRADE 1

TO BUILD A HOMETO BUILD A HOME

Team-Building and Community - All AgesTeam-Building and Community - All Ages
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

For older students, consider giving different tables different resources. Have them make a house from
the resources at their own table. Have the groups share with their class to explain how they used what

they were given to the rest of the class! To challenge the students further, encourage them to share
the resources they don't need to support other classmates tables, and to make sure to leave

resources that they won't use untouched.

GRADE 3 TO GRADE 5+

In the Great Lakes Area, the Anishinaabe and Haudenosaunee peoples
created the Dish With One Spoon Wampum Belt Covenant. This belt is a

collective agreement between all individuals who exist on the land to do the
following:

 
1) Share what we have when we need it.

2) Leave resources for those who come after you.
3) Keep the "bowl" (the land) tidy for future generations.

 
Moreover, the belt also signifncantly names a spoon as a spoon is a non-

violent weapon.
 

POSE THE FOLLOWING QUESTIONS TO YOUR STUDENTS
How did sharing and building homes together, and leaving resources left

over make you feel?
How can we bring this perspective into other parts of our lives?

TAKE IT FURTHER:
CONNECTION TO INDIGENOUS GUIDING PRINCIPLES

VIDEOS FROM THE ANISHNAABEK NATION
HTTPS://WWW.YOUTUBE.COM/WATCH?V=ZUTAEPSBYP8

HTTPS://WWW.YOUTUBE.COM/WATCH?V=KOSNG_PASNW
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The three pigs in the show have their
own special skills and interests! Cha is
strong and enjoys working out, Siu is
passionate about the environment
and the world around her, and Bao

loves to learn and read.  Each of
these three little pigs is so unique!

 
What makes you unique? Do you love
to do math? Do you paint? Is space

your favorite thing in the whole
universe? Draw a picture of yourself
that incorporates your own special

skills!
 

FOR GRADES 3+
Challenge your students to create a
more abstract representation. Once
the students are finished, have them
write a small paragraph about their

art and read it aloud to a desk buddy!

PROUD TO BE MEPROUD TO BE ME

Self-Exploration and Art - All AgesSelf-Exploration and Art - All Ages
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

Everyone has a unique story to share. (K-2)

Engagement in the arts creates opportunity for inquiry through purposeful play. (K-1)
People connect to others and share ideas through the arts. (K-1)
Dance, drama, music, and visual arts are each unique languages for creating and
communicating. (2+)
The mind and body work together when creating works of art. (3)

Stories and traditions about ourselves and our families reflect who we are and where we
are from. (Kindergarden)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

SOCIAL STUDIES

Have your students acknowledge what
makes them special and create portraits of

themselves with their talents featured

BRIEF OVERVIEW

To reinforce that by working together, we
can accomplish more than we can on our

own, and to encourage sharing of resources,
teamwork, and communication. 

OBJECTIVE

Any tactile or drawing materials, collage
materials, or art supplies that can be used to

create a visual representation! 

MATERIALS
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In The 3 Little Pigs, Cha, Siu, Bao and Mother Pig
are family. Who in your life do you consider your

family? Do you have any siblings? Pets?
 

Family can mean who we are related to, but it also
can be our friends, next door neighbors,

babysitters, and people who we learn a lot from in
our lives. Family can mean many thigs, and can

look like many different pictures. Who else is family
to you?

 
FOR GRADES K-2

Draw a picture of your family and friends. Can you
name everyone in the picture?

 
FOR GRADES 3+

Write a paragraph about someone who you
consider your family, What makes them so special

to you? 
 
 

THE MEANING OF FAMILYTHE MEANING OF FAMILY

Self-Exploration and Art - All AgesSelf-Exploration and Art - All Ages
English Language Arts, Physical Health & Education, and Social StudiesEnglish Language Arts, Physical Health & Education, and Social Studies

Everyone has a unique story to share. (K-2)
Stories and texts help us learn about ourselves, our families, and our communities.
(Grades K-3)
Exploring stories and other texts helps us understand ourselves and make connections to
others and to the world. (Grades 4-9)

Engagement in the arts creates opportunity for inquiry through purposeful play. (K-1)
People connect to others and share ideas through the arts. (K-1)
Dance, drama, music, and visual arts are each unique languages for creating and
communicating. (2+)
The mind and body work together when creating works of art. (3)

Stories and traditions about ourselves and our families reflect who we are and where we
are from. (Kindergarden)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

SOCIAL STUDIES

Have your students acknowledge
what makes them special and

create portraits of themselves with
their talents featured

BRIEF OVERVIEW

To reinforce that by working
together, we can accomplish

more than we can on our own,
and to encourage sharing of

resources, teamwork, and
communication. 

OBJECTIVE



INSPIRED BY...INSPIRED BY...
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Taking It Further - Grades 3+Taking It Further - Grades 3+
English Language Arts, Arts Education, and Social StudiesEnglish Language Arts, Arts Education, and Social Studies

Text/Stories can be understood from different perspectives. (3-4)
Using language in a creative and playful way helps us understand how language works.
(3-5)
Exploring stories and other texts helps us understand ourselves and make connections to
others and to the world. (Grades 4+)

Artists experiment in a variety of ways to discover new possibilities and perspectives.
(Grade 4)
Engaging in creative expression and experiences expands peoples' sense of identity and
belonging. (Grade 5)
Works of art influence and are influenced by the world around us. (Grade 5)
Engaging in creative expression and experiences expands peoples' sense of identity and
community. (Grade 6)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

CTYP's Director Chris Lam took Stiles & Drewe's The 3 Little Pigs for a creative spin! Have your
students read Chris' Director's Note on Page 6.

 
After reading the Direrctor's Note. have your students look up the references Chris mentioned.

Can they find pictures that look similar to the design that the Creative Team used in the
musical?

for students to be able to identify patterns in
inspiration from one artistic piece of work to

another, and to apply that to their own
creations.

OBJECTIVE

Have your students choose a classic tale they know and love. How would they
use their favourite pop-culture references or personal connections to re-

imagine a classic tale? Have them build an inspiration board collage of what
types of costumes/clothing/set desiign would be in their reimagined play!

 
TEACHERS - Send us pictures and we'll feature them on social media!

outreach@carouseltheatre.ca

TAKE IT FURTHER - GRADES 5+



ANTIHEROES, VILLAINS AND PERSPECTIVESANTIHEROES, VILLAINS AND PERSPECTIVES

Taking It Further - Grades 3+Taking It Further - Grades 3+
English Language Arts, Arts Education, and Social StudiesEnglish Language Arts, Arts Education, and Social Studies

15

Text/Stories can be understood from different perspectives. (3-4)
Using language in a creative and playful way helps us understand how language works.
(3-5)
Exploring stories and other texts helps us understand ourselves and make connections to
others and to the world. (Grades 4-9)

Engagement in the arts creates opportunity for inquiry through purposeful play. (K-1)
People connect to others and share ideas through the arts. (K-1)
Dance, drama, music, and visual arts are each unique languages for creating and
communicating. (2+)
The mind and body work together when creating works of art. (3)
Exploring works of art exposes us to diverse values, knowledge, and perspectives. (Grade
4)
Artists experiment in a variety of ways to discover new possibilities and perspectives.
(Grade 5)
Experiencing art is a means to develop empathy for others' perspectives and experiences.
(Grade 6)

ENGLISH LANGUAGE ARTS

ARTS EDUCATION

Have students analyze and think about how the Big
Bad Wolf in this show presents himself, and how he

believes himself to be misunderstood. Pose the
following questions to the class:

 
Do you think the Big Bad Wolf is misunderstood?

 
Why or Why Not?

 
What other fairytales can you think of where the

villain of the story might feel like they are
misunderstood? 

 
What do you think the difference beween being

misunderstood and being bad is?
 

Chat with your students about why we might call
things bad. Are we missing information from a larger

picture? Are they bad or do we just not know the
whole story?

BRIEF OVERVIEWBRIEF OVERVIEW

To analyze the difference between
how we describe people, and why

might we label things as  "bad" versus
"misunderstood."

OBJECTIVEOBJECTIVE

Using the Big Bad Wolf as a jumping
off point, explore how characters

are deemed "bad" or
"misunderstood" and what might

influence the change in language.



https://redhousespice.com/char-siu-bao/

CHA SIU BAOCHA SIU BAO

Cooking In The Kitchen - All AgesCooking In The Kitchen - All Ages
For Home Learners & A Fun At-Home ActivityFor Home Learners & A Fun At-Home Activity

In Stiles & Drewe's The 3 Little Pigs, the three pigs are named Cha, Siu and Bao!
 

Cha Siu Bao (叉烧包) is a traditional Cantonese plate and dim sum staple.
 

There are many recipies for cha siu bao online, but this one has both a lovely recipe,
as well as video instructions, and some information on the history of cha siu bao!

 
This recipe was written by Wei at Red House Spice!

ABOUT THIS RESOURCEABOUT THIS RESOURCE
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DICTIONARYDICTIONARY

ANNEXE: a building joined to or associated with a main building, providing additional
space or accommodations.

BUILD: construct (something) by putting parts or material together.

CHA SIU BAO: a Cantonese baozi (bun) filled with barbecue flavoured cha siu pork and
served as a type of dim sum during yum cha and are sometimes sold in Chinese
bakeries. Cha Siu refers to the filling, and the word bao means bun.

DEMOLISH/DEMOLITION: to pull or knock down, usually referring to a building.

FOUNDATION: the lowest load-bearing part of a building, typically below ground level.
Also, an underlying basis or principle.

GENERATIONAL: relating to the different generations of a particular family (ie.
grandparents - parents - children).

GOBBLE: to eat something hurriedly or noisily

GREENHOUSE: a glass building in which plants are grown that need protection from cold
weather.

INTERGENERATIONAL: relating to or affecting several generations.

MERCHANT: a person or company involved in trade, especially one supplying
merchandise to a particular trade.

MISUNDERSTOOD: adjective, to be incorrectly interpreted or understood.

PROTEIN: an essential nutrient for the human body, a building block of body tissue and
a fuel source.

VEGETATION: all the plants in a certain area or habitat.

TERMS AND DEFINITIONS TO ADD TO YOUR TOOLKITTERMS AND DEFINITIONS TO ADD TO YOUR TOOLKIT
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THEATRE TERMSTHEATRE TERMS

PEOPLE
ACTOR: a performer who tells a story to the
audience by playing a character.

ARTISTIC DIRECTOR: the artistic director is
responsible for conceiving, developing,
and implementing the artistic vision and
focus of a theatre company.

CHOREOGRAPHER: the person who creates
and directs the sequence of steps and
movement in a show.

COSTUME DESIGNER: the person who
designs and makes all the costumes for the
play.

DIRECTOR: the person who provides the
vision for the play and who works with the
actors to create their roles, develop the
blocking, and oversee all design elements.

LIGHTING DESIGNER: the person who
designs the lighting for a show and works
with the director to get desired effects.

HEAD OF PROPERTIES ('PROPS'): the person
in charge of all the props and who usually
works with them during a show.

SET DESIGNER: the person who designs the
sets for a show.

SOUND DESIGNER: the person who designs
the sound for the show.

STAGE MANAGER: the person responsible
for making sure all of the rehearsals run
smoothly and overseeing the technical
aspects when a show is live.

TERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKITTERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKIT

PLACES
 

BACKSTAGE: the part of a theatre which is
not seen by the audience, including the

dressing rooms, wings and the green room
 

CONTROL BOOTH ('BOOTH'): the place in a
theatre from which all the sound and lights

are controlled.
 

DOWNSTAGE: the part of the stage which is
closest to the audience.

 
DRESSING ROOMS: rooms in a theatre
provided for the actors in which they

change costumes and apply make-up.
 

FRONT OF HOUSE: the part of the theatre
known as the auditorium where the

audience is seated, the lobby and the box
office.

 
GREEN ROOM: a place for the performers to

relax while waiting to go on stage.
 

HOUSE: used to describe the audience or
as a short way of saying "Front of House."

 
STAGE LEFT: when the actor standing in the
center of the stage moves to their left, from

the ACTOR's point of view. 
 

STAGE RIGHT: when the actor standing in
the center of the stage moves to their right,

from the ACTOR's point of view.
 

WINGS: the areas of the stage that are to
the sides of the acting area and are out of

view. These areas are usually masked by
curtains.
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MORE TERMS

BLOCKING: the director’s planning and instruction of the actors’ movements on the stage.

CUE: signals that are given to both the actors, the crew, the musicians and any others
working on a show.

CURTAIN: the screen, usually of cloth, which separates the stage from the audience.

CURTAIN CALL: the bows at the end of a performance.

DRESS REHEARSAL: the full running of the production with all costumes, sets, lighting, and
sound before the show opens to the public.

OFFSTAGE: the area of the stage which the audience cannot see.

PREVIEW: early public performances that allow the cast and crew to perform in front of
audiences before the show officially opens.

RUN: the number of times a show is performed.

SET: the setting of the stage for each act and all the physical things that are used to
change the stage for the performance.

TECHNICAL REHEARSAL: These rehearsals take place in the theatre and allow the crew and
the actors to establish and run through the whole play with lighting and sound cues. 

THEATRE TERMSTHEATRE TERMS

TERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKITTERMS AND DEFINITIONS TO ADD TO YOUR THEATRICAL TOOLKIT
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We hope this guide helped you in leading discussions with your students, families
and friends. If you have any further questions in regards to this guide, feel free to

send us an email at outreach@carouseltheatre.ca 
 

Any general inquiries can be sent to info@carouseltheatre.ca 
 

Be sure to follow us on social media for updates on all our drama classes and
shows for children and teens!

SHARE YOURSHARE YOUR

THOUGHTS & OPINIONSTHOUGHTS & OPINIONS

THANK YOU THANK YOU FROM CAROUSELFROM CAROUSEL

&

@carouseltheatre

We love getting mail and your students’ feedback - send us a letter, an
email, or give us a call and we'll pass on your lovely words to the MTYP

Team!

CAROUSEL THEATRE FOR YOUNG PEOPLE
1411 Cartwright Street - Granville Island

Vancouver, BC, V6H 3R7
 

info@carouseltheatre.ca
Phone: 604-669-3410
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